3. BangnsHazanIsdfaau
3.1mangns
Taseasnaeangns

NaYIVANGNT nangnsfaunIsUAEns
U9
Tasea3e @waunuena) #1U1VIAUATLAY
Aauzn1suans
UIUNUINATIUARDANANEAS 128
lassasaviangns
311 wnawdnwily 33

(DIASguusazngulvnuiimue 91uu 18 viheina fail

g
v a

- NNy BemansLazdIrLeans 3
- nguATIMwILAENNSADANS 9
- NG IPanSLarANnAENS 3
- NIV INARNY FUANWYY Uag ;

qurisemans

(2)denssusednlunguivdneg adnkhitesndt 15 wiiein

i NUINIVUANY 89
(1) nqudvdeAy 31
(2) naxdvaen 58
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i VUINIVNAONLET 6
3.2 AnuMsnEsREITiial
a  101-1xx REGR Ny Wyvemaniuardnuaans
S 101-2xx N8 nauAT MuwIlagnsAeans
SWa  101-3xx HREGR nauiY Inermaniuazadinmans
s 101-4xx HREGR nauiY wafinw avfinew wazaunlemans
Sa 250,251,252 wu8D9 nauIvAaunssUAENS
3.3 518971
vdvAnedaly 33 wulena
1) THSeuudasnguivmuiidinun $1uu 18 edn fil
nauvILLLemManskardALAanS 3 AVt
ngAT A ILAYNTARANS 9 el
NFuIvINeNMansuaLANAAIENS 3 el
nauIvINafny guAnw wavaunsemans 3 iveldnl
2) denseusiedvlunguivene dnkidesndt 15 wiiein
(1) vaadwAnwnaly IMUIUNUIBAATI 33 wqenin
(1.1) NUAYUYWEAEASTILAZHIANAIENS
101-101  wdnuUSrguenAswgianeLfisaitonswauniidadu 3(3-0-6)
(Sufficiency Economy Philosophy for Sustainable Development)
101-102  Aanudunaidioddudirulnauazdenulan 3(3-0-6)
(Civic Literacy in Thai and Global Context)
101-103  M3eenUUUALIBIATYAAN DAL 3(3-0-6)
(Designing Your Self and Personality for Leadership)
101-104  AITUSMITNITRUDL VIR0 3(3-0-6)
(Smart Money Management)
101-105  \Unlanyaguuazn1sseusnIunanssy 3(2-2-5)
(Community Explorer and Service Learning)
101-106 ngmsneuazNIsiladlngsn 3(3-0-6)
(Politics and Law in Everyday Life)
101-107  USgyuazamaunnunIsAToTin 3(3-0-6)
(Philosophy, Religions and Life Style)
101-108  ndnnssnAaniuazinuznsAniiiensiiouinaondin 3(2-2-5)

101-109

(Principles of Logics and Thinking Skill for Lifelong Learning)
uyweduiusLagnIsiRIIUAGNNIW

3(3-0-6)
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(Human Relations and Personality Development)

101-110 I lutInuszaniu 3(3-0-6)
(Psychology in Daily Life)

101-111  endeululangaly 3(3-0-6)
(ASEAN in the Modern World)

101-112  915u555uANY 3(3-0-6)
(Civilization Studies)

101-113  Yinwen15AN® 3(2-2-5)
(Study Skills)

101-114  Ieinenidly 3(3-0-6)
(General Psychology)

101-115  &msiivendedu 3(3-0-6)

(Introduction to Sociology)
101-116  wanLASYFAIERNT 3(3-0-6)

(Principle of Economics)

(1.2) NIV ILALNTHOHS

101-201  mwlvewfienisaedns 3(2-2-5)
(Thai Usage for Communication)
101-202  nsldnelneiienisuiaus 3(2-2-5)

(Thai Usage for Presentation)
101-203 mmé’mqmﬁamiﬂ%’uﬁu 3(2-2-5)
(English for Remediation)
(Jusrednlddumheinuain@nwdesaauniu (S)
Jeazanusaamzdowivn 101-204 nwdanguludinuszdniu 1)

101-204  awdangulutinuszdniu 3(2-2-5)
(Daily Life English)

101-205 mmé’qﬂqmﬁamiﬁﬂmmﬁmmi 3(2-2-5)
(English for Academic Study)

101-206 nwdanguitenTiauenuuiioa1w 3(2-2-5)
(English for Profession Presentation)

101-207 nwdsnguitenisaeudeaeuinnigiu 3(2-2-5)
(English for Proficiency Test)

101-208 MsBulAnABNImaTEMTUYNAY 3(2-2-5)
(Computer Coding for Everyone)

101-209 213U 1 3(2-2-5)
(Chinese 1)

101-210 AN®IU 2 3(2-2-5)



101-211

101-212

101-213

101-214
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(Chinese 2)
A 1
(Japanese 1)
Aty 2
(Japanese 2)
AWUNNG 1
(Korean 1)
AWUNING 2

(Korean 2)

(1.3) nguAwINeAansuazalinAIEns

101-301

101-302

101-303

101-304

101-305

101-306

101-307

101-308

101-309

101-310

101-311

101-312

101-313

101-314

TinvrRdadmsuanIsTud 21
(Digital Literacy for 21ST Century)
WeNIteLaLaEIURNIN

(Data Science and Visualization)

wAlulad FTg DN ITHAIUNSIEY

(Green Technology for Sustainable Development)
Gliiﬂ%LLaSﬂ’ﬁ@@ﬂLL‘U‘Uﬂ’]’mﬁﬂLﬁ@ﬁ%’]\‘iu;ﬁjﬁ]ﬂiiiJLLﬁSﬁiﬁ%I‘Vili
(I_og|c and De5|gn Thinking for Innovation and Start Up)

miwamaﬁﬁwmmmwmﬂu
(Internet of Think for Everyone)
Wownaeafiitinfienudbu

(Living Lab for Campus Sustainability)
wialulagansaume

(Information Technology)
ADLMIMOIEINTUNITANBILAZNITYINLU
(Computer for Studies and Work)
FAnfuFwandon

(Life and Environment)

o sLilequn WA

(Healthy Diet)

wiluTInUszaniu

(Chemistry in Daily Life)
AmnAansluTInUTEan iU
(Mathematics in Dairy Life)
analuInuszaniu

(Statistics in Dairy Life)
AAAERSTUDITYTIIN

3(2-2-5)

3(2-2-5)

3(2-2-5)

3(2-2-5)

3(2-2-5)

3(2-2-5)

3(3-0-6)

3(3-0-6)

3(2-2-5)

3(2-2-5)

3(2-2-5)

3(2-2-5)

3(3-0-6)

3(3-0-6)

3(3-0-6)

3(3-0-6)

3(3-0-6)

3(3-0-6)
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(Mathematics in Civilization)
101-315  anakazANUazdu
(Statistics and Probability)

(1.4) ngudgmafne guAne uazguvseaans
101-401 430 FUNIL WALNITOBNNIAINTY
(Life, Well-Being and Sports)
101-402  AauzuazausdioauyisnInumisdin

(Art and Music Appreciation)
101-403  Deulnewarsrassdlugey

(Thai Appreciation and Unseen in Siam)
101-404  N1FRNUMILAZTNITOONLUUAIUHY

(Designing your Dream)

101-405 lgaz @Un5 warAauenisaiudim
(Yoga, Meditation and Art of Living)
101-406  ANSANEAINLTIAS19ATIA

(Creative Photography)

RUIAIBILRNIZENVI
NguIYIVIAY

U
ATUIU

Tmseusedvweldd 31u7u 31 wdeda

250-315

250-316

250-417

251-281

251-434

251-457

251-468

251-469

IFYIUTIU VIAUAR LazNINaNwaIYeAaTY
(Artist’s Ethics, Attitude, and Image)

§INATULAS

(Entertainment Industry Studies)
NOMINEgINIAURTLAZAaULNTHAN
(Music and Performing Arts Business Law)
NISLENIATATLIN

(Acting for Theatre)
lAseuAatu 1

(Artist Project 1)
1AseuAalu 2

(Artist Project 2)

Aunuem UL 1
(Entertainment Seminar 1)
AunuenITTULTS 2

(Entertainment Seminar 2)

89

3(3-0-6)

3(2-2-5)

3(3-0-6)

3(2-2-5)

3(2-2-5)

3(2-2-5)

3(2-2-5)

“ulenn

“uenn

3(3-0-6)

3(3-0-6)

3(3-0-6)

2(1-2-3)

2(1-2-3)

3(2-2-5)

1(0-2-1)

1(0-2-1)
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251-470 quuu19M UL 3
(Entertainment Seminar 3)
251-163 nsUIYAGNANENAURTLATTINLERS

(Personality Development for Musicians and Performers)
251-173 AURSIarN1ITUSRsdmSUtnauRILazinLanS

(Music and Vocal for Musicians and Performers)
252-112 nMswssuiiionsAadenfaliu

(Casting Preperation for Artists)
252-314 msdeansuaznmaduisng

(Speaker and Moderator)
252-320 NMTIBUAURILAZAaUZNITLARAS
(Music and Performing Arts Research)

252-421 NNSIANITANUNTHENIAUAI AL AAULNITHAR

1(0-2-1)

1(0-2-1)

2(2-0-4)

1(0-2-1)

2(1-2-3)

3(3-0-6)

3(2-2-5)

(Music and Performing Arts Performance Management)

MR 5187371 NeunAngA nTnAnY TaamngideaunnnianIsane wazdesaauniuly
— q

sz S TunnanAnisin

NAUANENWTN AN (laifvdenia)

(Student Potential Development1)

Usziludnenmandne (laiflvenin)

(Student Potential Evaluation)

nguIvaaNn W 58 wdein

WdoniSeusieivnlitosnin 58 wulein

251-111 NauAURT 1 2(2-0-4)
(Music Theory 1)

251-112 NauAUAT 2 2(2-0-4)
(Music Theory 2)

251-213 NOEAUNT 3 2(2-0-4)
(Music Theory 3)

251-221 UseiRauns 1 3(3-0-6)
(Music History 1)

251-222 Uz inaun3 2 3(3-0-6)
(Music History 2)

251-114 nsHAlanUszavuazn1senulis 1 1(0-2-1)
(Ear Training and Sight-Reading 1)

251-115 nsHAlanUszauaznisenulin 2 1(0-2-1)

(Ear Training and Sight-Reading 2)



251-216

251-217

251-118

251-119

251-220

251-150

251-151

251-252

251-253

251-354

251-355

251-456

251-136

251-137

251-238

251-239

251-340

251-341

251-442
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nsHnlanUszauaznisenulin 3 1(0-2-1)
(Ear Training and Sight-Reading 3)

nsinlanussamuazn1senulin 4 1(0-2-1)
(Ear Training and Sight-Reading 4)

inweAguasa 1 1(0-2-1)
(Keyboard Proficiency 1)

inwrAduasn 2 1(0-2-1)
(KeyboardProficiency2)

inweAguasn 3 1(0-2-1)
(Keyboard Proficiency 3)

UURsI0a 1 1(0-2-1)
(Ensemble 1)

UJURsIHe 2 1(0-2-1)
(Ensemble 2)

UjURsIe 3 1(0-2-
(Ensemble 3)

UURse 4 1(0-2-1)
(Ensemble 4)

UJURTIN 5 1(0-2-1)
(Ensemble 5)

UJURTI 6 1(0-2-1
(Ensemble 6)

URURTINe 7 1(0-2-1
(Ensemble 7)

MnweaAums 1 1(0-2-1)
(Music Skills 1)

NNWEAURNT 2 1(0-2-1)
(Music Skills 2)

NNweAURNI 3 1(0-2-1)
(Music Skills 3)

MiNweaAuns 4 1(0-2-1)
(Music Skills 4)

NNwEAURNI 5 1(0-2-1)
(Music Skills 5)

NNWEAURNT 6 1(0-2-1)
(Music Skills 6)

NNweaAUn3 7 1(0-2-1)

(Music Skills 7)



251-223

251-224

251-325

251-328

251-433

251-465

251-331

251-432

251-143

251-144

251-245

251-246

251-347

251-348

251-449

251-174

251-275

251-276

16

NaNN1IUTEANUSAURS 2(1-2-3)
( Music Composition)

NILTBUTBIAURITIETImEmALUlagAIa 2(1-2-3)
(Contemporary Music Arrangement with Digital Technology)
watan1sturndesmnemalulagfiiia 2(1-2-3)
(Studio Recording Techniques with Digital Technology)
watanINaNEssumAlulad A 2(1-2-3)
(MixingTechniques with Digital Technology)
wadaNamoIsImemAlulagndiia 2(1-2-3)
(Mastering Techniques with Digital Technology)
nsTuSesdsUsTaY 2(2-0-4)
(Vocal Harmonization)

ATEDUAUAT 1 3(2-2-5)
(Music Pedagogy 1)

NISEOUAUAS 2 3(2-2-5)
(Music Pedagogy 2)

inwen15Tuses 1 1(0-2-1)
(Vocal Skills 1)

NiNwen159US04 2 1(0-2-1)
(Vocal Skills 2)

Minwen1stused 3 1(0-2-1)
(Vocal Skills 3)

MNwen15Tuses 4 1(0-2-1)
(Vocal Skills 4)

iNwen159US0d 5 1(0-2-1)
(Vocal Skills 5)

MNwENI5TUT0Y 6 1(0-2-1)
(Vocal Skills 6)

NweNI5TUT0Y 7 1(0-2-1)
(Vocal Skills 7)

Ninwen1stusesdmsutinaunsuazinians 1 1(0-2-1)

(Vocal Skills for Musicians and Performers 1)
NNwen1sTuTasdmsutinaunILazinlans 2 1(0-2-1)
(Vocal Skills for Musicians and Performers 2 )

NNWLNITUARUAY 2(1-2-3)
(Dance Skills)



251-277

251-278

251-279

252-250

252-491

252-492

250-211

252-267

252-370

252-371

252-472

252-266

252-368

252-473

252-369

252-319

252-329

252-430

252-249

17

N1IuanIuUnRdnsURatulinTad

(On-Stage Performance for Vocal Artist)
inyen1stuioamsounanalaly

(Singing Pianist Skills)

NINARAURIAMTULNY BaUase uazlawan
(Music Production for Game, E-Sport, and Commercials)
NIENBNNLAZAINEUAIATIIA

(Digital Photography and Cinematography)

L3 UUARAFAN

(Co-operative Education Preparation)
AnAAANE

(Co-operative Education)
UsziRmanifauznisuans

(History of Performing Arts)
SosfmanznIskanai 1

(Selected Topic in Dance 1)
SoafARIIZNITRARIHL 2

(Selected Topic in Dance 2)
SosfmaNIZNITWARS 3

(Selected Topic in Dance 3)
SosfmanznIsuanai 4

(Selected Topic in Dance 4)

UaLan

(Ballet)

nSENAoUNITEU 1

(Dance Coach Training 1)

NSHNEDUNITIA 2

(Dance Coach Training 2)
NNSAAUNITLAALAULAZATODNLUUYINLAY
(Directing for Dance and Dance Choreography)
nsMAvdIMTUNISHLERS

(Directing for Acting)

SO IZYNINTUARIAZATINGS 1

(Selected Topic in Acting for Musical Theatre 1)
SO ARIIZYNNTUARIAZATINGS 2

(Selected Topic in Acting for Musical Theatre 2)
NI IANDNUTINITUILAEZ NI DTBY

1(0-2-1)

1(0-2-1)

1(0-2-1)

2(1-2-3)

1(1-0-2)

5(0-40-0)

3(3-0-6)

2(1-2-3)

2(1-2-3)

2(1-2-3)

2(1-2-3)

2(1-2-3)

3(2-2-5)

3(2-2-5)

2(1-2-3)

2(1-2-3)

1(0-2-1)

1(0-2-1)

3(3-0-6)

(Entertainment Business Presentation and Negotiation Skills)



252-361

252-462

252-210

252-211

252-214

252-216

252-236

252-337

252-338

252-439

252-114

252-466

252-215

252-265

252-146

252-247

252-248

252-352

252-355
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NMSENADUNITUERNS 1 3(2-2-5)
(Acting Coach Training 1)

NISHAAOUNITUENS 2 3(2-2-5)
(Acting Coach Training 2)

N1SANYIAIATAT 2(1-2-3)

(Character Education)

NSREUUNEMSUNITHLERS 2(1-2-3)
(Script-Writing for Acting)

mMssanwuLasrUsznaualifionisuans 2(1-2-3)
(Production Design for Performance)

NFTUIUNTHANUATUNITLERS 2(1-2-3)
(Production Process for Acting Performance)

nsuanalnsyied 1 2(1-2-3)
(Acting for Television 1)

nsuanalnIvieY 2 2(1-2-3)
(Acting for Television 2)

ASUEAININEUAS 1 2(1-2-3)
(Acting for Film 1)

NSUARIATNEUAS 2 2(1-2-3)
(Acting for Film 2)

NITLLEANAZATLNEN 2(1-2-3)
(Musical Theatre)

NSAAADLALILAYNITIALEREINSUNITUERS 2(1-2-3)
(Sound Editing and Lighting for Performance)
nsuanstidrinlelazlawun 2(1-2-3)
(Acting for Music Video and Advertising Media)

NSUANTILAZLAS BILAINEENTUNITLER 2(1-2-3)

(Make Up and Costume for Stage Performance)

NANNNIMANAGINAV UL 3(3-0-6)
(Principle of Entertainment Business Marketing)
vidnnslawandedetui 3(3-0-6)
(Principle of Advertising by using Entertainment Media)
wdnMsnsAeansnsdedetiuis 3(3-0-6)
(Principle of Brand Communication by using Entertainment Media)
nanNsUsEIFuRUSTIRa T 3(3-0-6)
(Principle of Entertainment Business Public Relations)
nsdeansnisnanasemaluladAdva 3(3-0-6)

(Marketing Communications with Digital Technology)



252-163

252-164

252-274

252-275

252-276

252-377

252-378

252-379

252-340

252-341

252-342

19

ASUERSLY 1

(Dance Performance 1)

NSUAAILAY 2

(Dance Performance 2)

NSUAAILAY 3

(Dance Performance 3)

NISUAAILAY 4

(Dance Performance 4)

NISUAAILAY 5

(Dance Performance 5)

NISUAAILAY 6

(Dance Performance 6)

ASLARILAY 7

(Dance Performance 7)
NNWEN1TTUTDINS DULARAILAY

(Singing and Dancing Skills)
NITYURNUTINIRAENTVENTAT VALY
(Business Plan Writing and Sponsorships)
nsdnsian NeURsasmAlulagAdvia
(Film Editing with Digital Technology)
SoIfARIIZININTHARAZASIN T FLAZANE LR
(Selected Topic in Acting for TV and Film)

WALAUUA A LUV AaralUd 97U 8 Mlefis

252-250

252-491

252-492

NTENUATNUBZNINEUATAIE

(Digital Photography and Cinematography)
LS HUAUNAN

(Co-operative Education Preparation)

ANNAANEN

(Co-operative Education)

NUINIVIADNLET
AU 6 WU2YAA

lngliidenainivlagnileaeulundnansseaud3yaes vesmingduasy

2(1-2-3)

2(1-2-3)

2(1-2-3)

2(1-2-3)

2(1-2-3)

2(1-2-3)

2(1-2-3)

1(0-2-1)

3(3-0-6)

3(2-2-5)

2(1-2-3)

2(1-2-3)

1(1-0-2)

5(0-40-0)
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LAUNISANEN
T 1 anansAnendl 1
wiena
sWes183Y $8%03 (Us38N8-Uf UR-Anw
PEAULDY)
101-203 mmé’mqmﬁamiﬂ%’uﬁu 0
251-173 | aumsuazn1stuiesdmnsuinaunstastnuans 2(2-0-4)
251-281 | AMILAAIaZATLI 2(1-2-3)
252-112 | nnswideudafienisindendadiy 1(0-2-1)
251-163 | mswmuuaina winaunILarinuans 1(0-2-1)
250-316 | §3AATU 3(3-0-6)
25x-xxx | A denanIzanun 3(3-0-6)
25x-xxx | Adenianizanan 2(1-2-3)
25x-xxx | A denanizanun 2(1-2-3)
WauAngAwEnAnen (Wv/laiei )
pipbl 16(11-10-27)
LAUNISANEN
W 1 mensinend 2
wienn
eV ER LY s18%03 (Us388-Uf UR-Anw
PEAULDY)
101-204 | mwssnguludinuszdriu 3(2-2-5)
101201 | mwilveiiienisdeans 3(2-2-5)
252-250 | ASENEANLATAINEUASAITIA 2(1-2-3)
25x-xxx | A NAOARNIZAIN 1(0-2-1)
25y | AV ABNRNIEEIN 2(1-2-3)
2%k | AVADNRANILEIYN 2(1-2-3)
25x-xxx | AP NAOARNIZAIN 2(1-2-3)
WRIUNFNEAINLNANEN (Wru/ladsw)

PPN

15(8-14-23)
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LRUNTSANE
U 1 nngaiou
o ni2enn
N A a a va =
A 319D (UT9818-Ug)Un-ANM
5789397 5
AILNULDY)
101-205 | Mw1daNguilon1sANYININITINIG 3(2-2-5)
25%-xxX | AU WABDNLRANILEIUN 3(2-2-5)
nMsARENskarN1SIuURSNS
252-314 2(1-2-3)
252-458 | WalL@NgNITNHNANEN (tdn1/laisinn)
U 8(5-6-13)
LHUN1SANEN
N 2 A1AnsAneN 1
Mi2enn
sWes183Y 318U (Us388-Uf UR-Anw
AIUAULDY)
101-301 | ANWEAIVAENSUANITTEN 21 3(2-2-5)
101-202 | Mslgnwlneianisiiaus 3(2-2-5)
252-421 | A1SINNITAIUNISHANIAUASLASAAULNITHARNS 3(2-2-5)
25x-xxx | AW ADNRNITEI 2(1-2-3)
25%-xxx | AV WABNRNITEIN 1(0-2-1)
25%-xxX | AV WABNRNIZEIUN 3(3-0-6)
25%-xxx | AU WABNRNITEIN 2(1-2-3)
WUNANEN NN AN (pi1/13ipin)

PPN

17(11-12-28)
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WAUNTSANEN
U 2 anansdnundl 2
o wuEnn
e o - o
e 39DV (U'iia:a—ﬂgw-mﬂm
AIBAULDY)
101-209 | w1 1 3(2-2-5)
101-404 | NNFAIUNLALDDNLUUAIUEU 3(2-2-5)
250-315 | 93581UTI IAUAR waznmanualvesRalu
3(3-0-6)
252-320 | NI98UAUASLaTAaUL NSRS 3(3-0-6)
25x-xxx | AUUADALANIZEIVT 2(1-2-3)
25x-xxx | A UADNRNIZEIU 2(1-2-3)
25x-xxx | A ADARNIZANUN 2(1-2-3)
25x-xxx | I UANRNIZEAN 2(1-2-3)
WauAngAINEnANEN (W1/ladsn)
U 20(14-12-34)
WAUN1SANEN
Uil 2 nagedou
wienn
eV GERERL Y CACRORR (Us388-Uf UR-Anw
PIEAULDY)
101-213 | pwunua 1 3(2-2-5)
25x-xxx | AP NAOARNIZANN 2(1-2-3)
25x-xxx | A NAOARNIZAIN 2(1-2-3)
251-468 | dUNUNWANTUULTS 1 1(0-2-1)
252-458 | WwrAnawn@Anen (W1/laisw)

PPN

8(4-8-12)
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WAUNTSANEN
T 3 anansAnedl 1
wiena
eV GERERL Y eTeimn (UssEnE-UUR-Anw
PIEAULDY)
101-405 | leAz @15 wavAauzn1saniudin 3(3-0-6)
XXX-XXX I naenas 3(3-0-6)
251-434 | lassudadu 1 2(1-2-3)
251-469 | dUNWINNITUULTG 2 1(0-2-1)
25x-xxx | AW UEOAANIZEIUN 3(2-2-5)
25x-xxx | AW UAONANIZEIUN 2(1-2-3)
25x-xxx | A denanIzanun 2(1-2-3)
25x-xxx | Adenianizanan 3(3-0-6)
WauAngAwEnAnen (Wv/laiei )
pipbl 19(13-12-32)
LAUNISANEN
I 3 Aensinend 2
WUBAA
eV GERERL Y CACRORR (UssEnE-UUR-Anw
PEAULDY)
101-101 | nénuSvgvenasusianeifisaiionsiann gy 3(3-0-6)
101-401 | 30 §UN13 WALN15OBNNIAINTY 3(2-2-5)
XOK-XXX I LaeNLES 3(3-0-6)
25x-xxx | Adenianizanan 3(2-2-5)
251-470 | dUNUNNITUULTS 3 1(0-2-1)
250-417 | ngvinnegInanunsLazAalenIswand 3(3-0-6)
252-491 | SUERNANE 1(1-0-2)
UszillufnenntinAns (W1 laiei )

PPN

17(14-6-31)
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WAUNTSANEN
U 4 anansAnendl 1
wiena
eV GERERL Y eTeimn (UssEnE-UUR-Anw
PIEAULDY)
251-457 1As9uAatu 2 3(2-2-5)
334 3(2-2-5)
WAUNNSANEN
U 4 anannsdnend 2
WUBAA
eV GERERL Y 803V (UssEnE-UUR-Anw
PIEAULDY)
252-492 annafneY 5(0-40-0)
94 5(0-40-0)
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3.5 A195UNY5I8IYN

3.5.1 wuIndgAne NIy
NENAYPINYBEAEATULAZHIANAENS

*101-101  wanUiugrvaasugianaiieaianswaunfidedy 3(3-0-6)
(Sufficiency Economy Philosophy for Sustainable Development)
NANNITHUIAALAZANUAIAYVOIUTVYIVDUATHFAINDLNE wdnnsdesuna

AIswgAmAnsiarNsvnTunen1siu avendenlesseninsuivgnueaasugianeifiosiunsiimn

Adafuazitimnenisiaunigiiu nsdsadieludiausuadosonsdeuifoy weaasugha

wolfisaifiomsiannidaulaeiinsSeuiannlassnurionsdfnm
Principles and significance of the Sufficiency Economy Philosophy (SEP); basic

principles of economics and financial literacy; relationship between SEP, sustainable
development (SD), and sustainable development goals (SDGs); living in contemporary society

with SEP for sustainable development from project-based learning or case study

F ZFTTFERENAESEN: - LU ESRANRIEARN] » TR ZLFES
SRR RN AR AR R HAR Z [RIIVEE & - A5 [FUE e KT Bl e st rl Rrsik e - 40057E
LRI H BB -

**101-102  anudunadissludsnulveuazdenulan 3(3-0-6)

(Civic Literacy in Thai and Global Context)

ANINNTAINNINTITIEY 1ATYEAY d9Al wasTMUSTINUINAUUTEMARINY Uszinu
Yymswadsludiaulan Uszimalneludiaulan anunainnanen e imusss ulagnIzuIunIsnIg
mwAniduana anusuiiaveusiodsan msnihfivemaiilewuar Suiinveusednslunissesiu
N159330 auduiusszninsmnudunadieatuanius nsauivesUssima unumwazntiifives
ypAatugusnallatineauasnadoslan

Political, economic, social and cultural circumstances of various groups of
countries; contemporary issues of the global society; Thailand in the world society; cultural
diversity and global mindset; social responsibility; civic engagement and social responsibility
against corruption; relationship between citizenship and developmental status of a country;

roles and duties of individual as a Thai and global citizen

HEEBOG, &5, Mkt et SR, akita
RE AR B AR, AR TE,  TRA RBITHUEM BB P 25T, A
RE I 5EFK KRR R, DAEAZRE A AN KK M O E.

**101-103  n1sBBNUUUALLBINAzyAAnAWLRBAI T 3(2-2-5)
(Designing Your Self and Personality for Leadership)
N15ATIERAWEY N1553nAuee Msimualvungludin nsiasuasianisiy
Anrlumuies Msiwuyadnaw maaduaiiennuiulalunsegludeny nsimuinisyalud
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(% (% [

a1y Mskuzthaueufieanudseivlausnnuseddu nsiamnazi invsayveduiug
nsvianuduiiy

Self-analysis; understanding one’s self; goal setting in life; self-esteem
improvement; personality development; self-confidence improvement in public; public
speaking development; self-introduction for first impression; leadership development; human

relation skills; team working
Adortr, BERE - RE4aEER  IREEY - MERRE - BT ErE
O ATFERRE - BHIREERNM NN - WS TIERE, ARREZETT - BAETE -

**101-104  NISUIMITNITREULENVIY2A0 3(3-0-6)
(Smart Money Management)

MsuAuTinUsgdniu ansuagniiil Wmnensdu msuimsnisiiuduyaea
uinnssumanisiiy msasmuludsemanazsisUssma msUseiude Fudoiug msnauwun®
mmﬂuﬁﬂizﬂa‘umi NISUTMTNOIANITANU NISwSEUINaUNBUn wardasnIMmnIeNIsRy

Finance and daily life; risht and duty; financial goal; personal financial
management; financial innovation; international and domestic investments; insurance; loan;
tax planning; entrepreneurship; management of investment port; preparation for retirement

and financial independence
TS5 R0 B A0S > ARIRI XSS > 55 B A - S A S5 E B Rl BIRTEN S M
BT PRI BTRK > SERBEF A > el safstd o TS B » RIRFIHYER R 55 HH -

**101-105  Walanyuvunaznsiseudciunanssy 3(2-2-5)

(Community Explorer and Service Learning)

Msi3oudifeiuityuey Mslnseigusuiodumyssfuymuazuuinianis
WawlegligusuiugiureinmsdeudiuiussningSoulasaundnyguyy malauaznsasurinye
Msdfsyuvu nsaenisiidausin vinvensliTinuaginuesnudsay nmsdeans nadoudinu
AInssuuins mswamLaznsTuledeulasInslon s LA AINTTUUIANTYNYY N9LAT B3l
mmeugnadutnifenazdnimuguyuiiesesiunisfansianyuyuyniifogadsduly
AMTTY 21

Learning on community context; community analysis to identify issues and
development approaches using collaborative community based approach among learners and
community members; techniques and enhanced skills in approaching community
engagements, community participation, social and life skills, communication; service learning;
project development and implementation for community development and services;
preparation for becoming community researcher and developer in variety dimensions of
sustainable community development in the 21°" century

TG, R, @ VRO S BRI X B 2 (A A S
YRR U R R A S FE R - 1R DOB ARIRORTIRRE » Q525 - AVERRENIEACRGEE » 7
o A AR SSIENY ] ARSI A I B A X 5 E A AR B OB A A & A
B0 DASFF 21 04t & T A Al S e -
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**101-106 N VINELAzNITaRslNaRa 3(3-0-6)

(Politics and Law in Everyday Life)

npmnesgsTsuyyarnnileatowy ngunelndsiiRsdoduiinusedriu o
NOMIBWIE NYYINEIY) AnSuywety ngranensngdunislyg) ngvunen1¥e1ns wasngmang
duq muanumsaitagtuvesdiny

Introduction to constitutional law and politics; laws in daily lives such as Civil
Law, Criminal Law, Human Rights, Intellectual Property Law, Tax Law and other laws related
to current social situations

SR FERANBOARIEAE,  HWAE PR O OGE T, R, ik, AR
FIAR P BUEBOE M HA AR AL 2 BUIR

101-107 USgeyuazAIauIiun1sasaedin
3(3-0-6)

(Philosophy, Religions and Life Style)

NaNUSYYT AIEOUVDIATAUIRIILATAIUAIAYVDIAIAUIAUNITANLTUTI6
AUVUNLLALAMAIYBITINNUMANAEWN nansssNluNIIAITIn AnudAuesda ans Uy
msfmunuLar At miinlaglindniasunamausiieg msdssyndldiiiea $1eaudisa
Tumiﬁwmuazﬂ’ﬁa@jinmﬁuﬁﬁu@&iwé’ua

Principles of philosophy; religious teachings; impact of relision on living;
meanings and values of life in religious view; dharma for living; significances of precept,
concentration, and wisdom,; self improvement and solution of life problems through religious

teachings; application for successful working and peaceful living with others

W, MR BB R SO A T 1) B AR 2% 8 A 0 R SO e A
I SR UM A AR O, AR, BT, BEORRARRCE dy [ 2, RIS
TAERRI RS A AR 3E4L

101-108 vanassnenansuazinusnsAnLitanisiseuinaandin
3(2-2-5)

(Principles of Logics and Thinking Skill for Lifelong Learning)

NANATINAENS mmi’ﬁyugm%qmzmumaﬁm nsAndelsdonargudy s
Bonldinuensfnvdianaglunisuidymfiunnsiady nsAndnged msfaUieudieu n1san
dups1gsi MIARINING N13AREE1TITMY I NMSAAUSEENA N13ARsuluTiAd N1SARTINaENS
N13AALAUM1 N1SAAYIUINTT NTARATINATIA NISARDUIAR LATNITITUIAIYAULEY YINYEATT
iifaundsanufifiensiauinuiesnasndin

Principles of logics; basic concepts of thinking processes: inductive and
deductive thinking; selection of various thinking skills to solve different problems; analytical

thinking; comparative thinking; synthesis thinking; critical thinking; considerate thinking; applied
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thinking; conceptual thinking; strategic thinking; problem-solving thinking; integrative thinking;
creative thinking; future thinking; and self-study learning; skills approaching to various
resources for lifelong self development

Wi, BAELENREARR, WEMRES, AR BRI R
RANFIR IR, b B4, HeEUEYE, ZREaAtAIvEEYE, ftrrBgE, MAEYE, MarEE
Y, HRmg Yl fRdn SR A R YE, QNEYERYE, Aok E4ERIE A, BRI,
PR AN A i o S

*101-109  AYWIFURUSLAZAITNAUIYARNAIN 3(3-0-6)

(Human Relations and Personality Development)

AN a1 wazuszlovivesuyvedusiug mnuduiudsenitayanauazngs
A199 Tudenu n1susudmlimungauivaninuindeuludiay Mgu)n1auadnaIn WauIN1IMIe
yAdnamwasyAnaLiiensUTUR MY AauANA1TENIaYARa Az MsiinngAnssu
WANEALLAZIITEMNSEIn NaeAAUTEUlanInny MsuseniensusmTLagn1sYiRaLile
duaduyndnamuazmunzaniuaniunisel mswainvgnsyasienisoonidesiidaouuayly
Awigndsnazmnzauiuaaungal

Meanings, background, and advantages of human relation; interpersonal
relationship between individual and various groups in society; appropriate adjustment to
circumstances in society; theories of personality; individual personality development for social
adjustment; individual differences; leadership; appropriate behavioral practice and social
manners; how to create first impression; outfits, make up, and hair styles to improve
personality and fit circumstances; speech improvement through correct pronunciation and

proper use of language to fit circumstances

ANBRRANE S BEMRNZ, P D NSEERZ R, SN
FrEE. AEE, DPANRKRERAZEE, DA, T, &SR0T gt s AL A A
IZ5E, GG —EGRI, 78, WIS At ERE R TG DL AR BAT IR A &K
PGS, 8 IR A = 115 5 R B DL«

*101-110 e luTInuszaniu 3(3-0-6)
(Psychology in Daily Life)
LWIAANIInINeazn1sUsEEnAlgludInU s iy Mauin1suyed yadnamuas

AnsuansssEinsyana Mmadilenuearidy Mslwsgiufduiusseninsyana msideuiuay

N153U3 N153900 MIRAIATIRAIANINeITHA] N1FIANITAUATER AUNINARKANITUTUM
Psychological concepts and application in daily life; human development;

personality and individual differences; understanding oneself and others; transactional

analysis; learning and perception; motivation; EQ improvement; stress management; mental

health and adjustment
HAAEETD KOHBSNE, ANEERE, AMRHAMEZESR, THECH
N NBRZEAEI M, 22IRER, shil, TR AR, IS8R, OB RGN .
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*101-111  andeululangaluai 3(3-0-6)
(ASEAN in the Modern World)
maiAsunlasesilngvesadefifuuliilumadugudnanaasugiavedan ndu

Uszimanfisnsnadulamaasegassdugs wazdidneamflaziudsundasgiiasugiaveslan

AuTMevetadekaredeulun sUsufwazateg udunenislugudnansvedlan sWawinis

VIO NTEULALUTEWIANDNTEY AIUNITLIDY LATHFND WaTdIANTAIUTTTY UNUINTBIDNTUULAY

Uszmelngluniiilan
Great change of Asia to be global economic hub; countries with high economic

growth, and potentiality to change global geo-economics; ongoing challenges of Asian and

ASEAN countries for adjustment and sustainability as global centralization; progression of AseAN

and Asean communiTy developments: politic, economic, socio-cultural aspects, roles of Asean and

Thailand in global stages

W) ER AR A T RN I A 25l PGS A T fe i e 3k
DEAIE 2, S AT ZR B T PR A2 1 B O F DR KRR O I L R TE %, AR BRAEBGR, AbFAITC
Wkt P B R R AN R E AR AR & ERPE A

*101-112 213U5IIUANEN 3(3-0-6)

(Civilization Studies)

p1385TTUTdRYy MesessIuny Turnuazay Tueen galusin ganans galmal n1s
desdonsanniegitynrlidulanlugatiagtu nasudadnssuilanuluudazye glindamis
UsgiRmansuazusanmainmsssuvedvenazyssmaioutulunguondou

Major civilizations: both western and eastern; ancient age; middle age; modern
age; hand over intellectual heritages to the present world; outstanding masterworks of fine
arts in each era; historical background and cultural heritage of Thailand and neighboring

countries in ASEAN
HESCHHTO AR T SO, A A, B, B E A K m) AL R 2
16, BAEARPIIER: ZARAE S, 22 E A1 2R B AR I 1 77 587 S A SCARTs =

*101-113 NNwENISANYT 3(2-2-5)

(Study Skills)

AnA1Y8IN13ANYY I8N sAnulidugvsnaluszdugauAne finued Suludimiy
nsi3uslummsswit 21 mslifesayauazmaluladansaume FnwensAniingeyt msanediedl
AT ANNARES9EsTA Mvwdudiy Inaissug nsuSsian

Value of education; learning methods for success in higher education;
necessary learning skills in 21st century; use of library and information technology; analytical

thinking skill; critical thinking; creativity thinking; team work; public mind; time management
BRIME > SERERGIBE 7% o A WEARRE » BB IEfE
ERORIVEER » At B EREE - HEHIMERYE » 1SS - HIPAETE » AR0E @ B EEH -
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101-114  3nAngnald 3(3-0-6)

(General Psychology)

LN NNSANEILEANTUINTDRNIVET MININEYRINgANSIY LT MUBYe Y
InInguazAnAuUTR nsdudauasn1ssul wiegdl MaSeus ueinnInwarANWANGIS
JEUIYARS B15Ual WALINTYeNiaYIly aRlayakazn1sin ANURAUNANIITRLaENTHAILY
FUNNAN N1SUIRAENITHRIUIAULDS

Guidelines and background of psychology; behavior interpretation, objectives
of the subject and values of the practice; sensation and perception; motivation; learning;
personalities and individual differences; emotions; development of each step of life;
intelligences and measurement; psychological disorders; mental health development; self

understanding and development

WEBRMOMEY S, TR, DRI ER ) B FR, Hhl
K. ZHL, 3] TR NS AANMAZE S, BRI A R AR &, AR e s G AT O B
R R, B AR -

101-115 FapuAnenTosdu 3(3-0-6)

(Introduction to Sociology)

Svdnavesdunndeumadsauiiiiioynna an1unm wazunumvesyanaludsay
dvBnaveInausongfnssuTeIyARa 1AT9ES190INaY karA YUY RARLLNISYINGIY Uyve
FuusTia audfyuaziTaminisvesaniduse q naflsudisu auasgnianalulad way
AuUAsuulameUsEsng

Influence of social environment to individuals, status and roles of people in
society; influence of norms on human behavior; group construction and leadership; attitudes
towards working; good human relationships; the importance and evolution of institutes by

ranking; technology progress and population change

BN, A AL R, REx NSAT R, SRt
MET, MNITAERESE, RFHUAPRKRR, HAKUTF R EZIEAER, SR
1o

101-116 VANLATEFAENT 3(3-0-6)

(Principle of Economics)

%ﬁﬂﬁﬁlﬂﬁuaﬂLﬁ'ﬁ‘wgmam%ﬁdﬁwgam FIABLNITIAATININGINT WERNTTUVD
fuslam wuewAndesessauselovy nquinsiden ngnisanvesdud aneldvguifunuuay
Jadusing q Admungumuvesduduazuinisvestladensudnlunainifinisudaduetsauysal
waylauysel Yadenmsudnuarnisimuatadenimdn lngdeludiuveswiuudauseuliisy

General principles of economics regarding values, pricing and resource
management; consumer behavior; points of view on utilities; theory of choices; goods
reduction rules under the theory of cost and other factors determining demand and supply

of products and services of product factors in the complete and incomplete competitive
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market; production factors and determination of production factors by shortening in terms of

comparative cost

BAMERZGE— BRI, M MBES N, WlhETh, SHME, &
BRI, AR, AR M AR EAR N, RE T e se P S B T g A
TR A AR 55 At A7 B AN AR 7 BRI E A7 At LU AL AR T 5

nsju%']mwmasmiﬁlami

*101-201 aelneiianisiasns 3(2-2-5)

(Thai Language for Communication)

mslénwlvefionsdearsluaaiunisaisneg nnsiledulanng ndnnstdniely
mMsyeliussgingUszasduazmnzaniunamay nmssudulaniu asunu uaziiesizsiansi
91 vannsidmuilunsdeulugusuusinge

Thai language for communication in various situations; listening comprehension;
principles of effective speaking; reading comprehension, summarizing and analyzing messages;

principles of writing in various forms
EAFGEOL T RERAR BHITSOR - W - S AR TS558 B ARt
Gint > WIFHEAE - SENOPIEE R - DS ERESEEN -

*101-202 aelneianisiuaue 3(2-2-5)
(Thai Language for Presentation)
nsldnuinegdnauedeyaluaniunisalingg 01 nisdnauedeyaminnig
mﬁﬁﬁmua%;ﬂamaqiﬁﬂ NSLEARIAUAALITIU ATI¥YUaITal mﬁﬁ%aua%;ﬂaﬁﬁmmmL%aaa
nsidenldtamianisdeansesavinzanuasiussansamduusslovisenisfinuwuagnisyinem
Using Thai language to present information in various situations such as
academic presentation; business presentation; expressing opinion, analysis and criticism;
presentation reliable information by using the right and effective communication channel for

learning and work

BEZ EESMEN T EHEE Wﬁﬂk@@ AREE - BHlEE - ZAAEL
SIHTRHET > SR LRI SERY(E R - SRS UAA R AR E A AT EE LA -

*@101-203  AwSenguanITUTUNY 3(2-2-5)

(English for Remediation)

UIAUnaU : Ll

n3IANE : WU (Satisfactory - S) wag hku (Unsatisfactory - U)

Gouly : Wusedvlidumhedeiitndnwdesaoudu (5) Fazannsaamadou

58UT187391 101-204 nedanguludinuszaniu laardniduiulaseasianis

lasj'maiﬁﬁ”’uﬁugm waziinvznsaoansTdUosluTinysesnTu nssuwasnsdeudennudug ns
Faranuuarmsneusgndy unaununegsieluseiud 18 uavUsslonduy
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Vocabulary, expressions, grammatical structures, and communicative skills
frequently used in everyday life; reading and writing short texts, short questions and answer
and simple dialogues at word, phrase, and short sentence levels
vuews : Indnwiildazuuumininasiiumninedeivun fesameideuFousiein

101-203 mmé’ﬂﬂqmﬁamiﬂ%’uﬁu (English for Remediation)

WE 0 3B BEAIEAGSMRIH E TS T A E R SR FERISEEE 0
FfaEayel s > EERryiEl o BRI AT o
*%101-204  A199NgElUTINUSZINIY 3(2-2-5)

(Daily Life English)
fdw druau way Tassadrennabiennsel uae vinwelunsdeans lnewluiivadely
FinUsyi1iu anvauladiuyana wazaniunisailagdu
Vocabulary, expressions, grammatical structures, and communicative skills with
emphasis on everyday life; personal interest topics; current situations
v : dnAnwiildaziuugainiunasivuminedeimun TeniunsamefouSeunein
101-204 n1w18anguludinusedniu (Daily Life English) waglvloinsm A Tusnedan
FANATD
W, SIEFIEVE S DA S I R T i O HR R, AN A ORERTIIAR o

¥*101-205 mméﬁmqmﬁ'amiﬁﬂ‘mmﬁmms 3(2-2-5)
(English for Academic Study)
FwUsAUAeY : 101-204 nwsangwludInused1iu (Daily Life English)
msfinsinvesuduiifendeadsivins nsils nMsya N1581u hensal sy

=a

A ATAN

Practice essential skills in relation to academic study; listening comprehension,

oral presentation, reading, srammar, writing and vocabulary

Rl 5 AR Ay, T, REE, 1S, SARANETCA R ML E e .

*%101-206  MEsengesionsinauawuUiioatTw 3(2-2-5)

(English for Professional Presentation)

nannsya n1siaenlden Uselea Andeu 1ams nseanideed wazn1snAly
A01UNITAIAN 9 ATLAAIANNANLTAUBALAITULEUDLTIIVINS ﬂ’]iﬁ’]l,ﬁua%%‘iﬁq‘iﬁﬂ LAENIT
Funwalu

Principles of speaking; word choices selection of sentences, conjunctions, and
expressions; speaking in various situations; discussion, academic presentation, business

presentation, and job interview

SRR R AT 5 RERHESRHRR U » RAR A
A » g5 f BRI TARE I -

il
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101207  nrndenguiienisaautadeunnsgiu 3(2-2-5)

(English for Proficiency Test)

ysannavingnslinedingeis 4 dw nsils nswa n13e1u wasmadewdie
msaeudeaeunasg AnlsthAnunduwastuidomuaysuuuuvesieasy TOEFL Bnmedadiiu
Usglepidmivvindesasuy

Integration of four English skills for proficiency test; listening, speaking, reading
and writing. Familiarize students with the contents and format of TOEFL examination; practice

useful examination techniques
EFRESRY o DTS, PG FEFISFOEE S IHEE S i » BRTE
FEESEIES IRIN BN > GRS IRAYA FETT -

**101-208  nsdiBUlARABNNIMRTEIMTUNNAU 3(2-2-5)
(Computer Coding for Everyone)
Arudiugunndeulusunsudieniwilumou nisiadslnmeu wissdlefldluns

Feulusunsy msinsalausis msvsvananadeneuuuslan %ﬁmaﬁagauazﬁuwi mi%'m'fayja

duazmisuannadng nsléauddmadon msldaumdnugy msadsiladdu lavsiinis

ANAFERSHATNI TN Wagn15UssynaldiuausunsIin
Basic knowledge of programming with Python; Python installation; IDE tools;

Library installation; executing from command line; data type and variable; simple input and

output; selection statement usage; looping statement usage; function definition; math and

graphic library and graphic application

] python YRFRAVEEARAIIN - python Z%E, FRFETH > Lbray Z4E, }\}\'ﬁﬁ%ﬁ £l
T BIESEAINIT & o EERAYE AR RERIRARE - IERB A ATE - TIREIE X 0 A
EIPEREE R AR -

101-209 MU 1 (Chinese 1) 3(2-2-5)
ANONBINALENINIBITUNANNTZUY pinyin ATANAUIZUIU 300 A1 LAZEIUIUAN 9|
g3l luTInUszdiu Anaununnndu Taeiiunisesnidesiignios
Phonetic transliteration using Chinese pinyin system; 300 vocabulary and
simple expressions used in everyday life; Chinese conversation practice, with emphasis on

correct pronunciation
EHADOEPIE RS TIEE EF - HE S EANY so0 MHACFE BRI - hIaid
%] B EE@E’JE% °

101-210 191U 2 (Chinese 2)

3(2-2-5)

JUsAuneY : 101-209 A1 1

maFeuidesUssloaiiugn nmsmddmsiannauiynsndu-lne aununtuiude
vhdodesiiuiiaula Anwddniifiudusnuseana 300 M
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Composing basic sentences; finding words in Chinese-Thai dictionary; Chinese

conversation on interesting topics; 300 additional vocabulary
BEGEAR S, I - RBIAH AR RE - R T ARG P SOHE o 1
0 300 P ENC &

101-211 a1y 1 (Japanese 1) 3(2-2-5)
n3ils wa nwdutuiiugiu lassadrsfiugiuresntwdiu ssuuniseanides
Awditu At uay dnnuseisiie Yinwenseiuusgleasgisieuazmaideusmedidnusdsan
USLAZAINTZATUY
Listening and speaking of basic Japanese; basic Japanese structures; Japanese
phonology; vocabulary and simple expressions; simple reading comprehension at sentence

level; writing using Hiragana and Katakana characters
H IEAVEARNT IMICHE » HARVEARLER) - HIBEE RS0 RRA A RE
TG Hikari F1 Katakana G- H 3,

101-212 Ay 2 (Japanese 2) 3(2-2-5)
Fdafunon : 101211 iU 1
finwrnsiluagnisyelnglilassaidhonsaifidudoutu fdwi way dunuogig

e Tnnseudud uandsusyinlussiuiefsnfuTinsedriu
Listening and speaking using more complex structures; vocabulary and simple

expressions; reading Kanji characters; writing at short paragraph level about everyday life
o B ZAE AL T8 SRR ST BRI SR 5T - 25> (i kanji, 5%
T H RIS AR,

101-213 AeUNUA 1 (Korean 1) 3(2-2-5)

fadnus suuidies wargUuuuystlen Tassadteiuguvesniwinma ddniiildly
FinUszdriu vinwznsitawazniswe wuusleaaununegaiefililudinuszdfu

Alphabet, phonetics and sentence patterns; basic Korean grammar structures;
vocabulary for daily life; listening and speaking skills emphasis on simple conversations for

daily communication
FRE, B RGMAN, wHEE A giky, RSP R RENE, WM
FHERT, By HR AR v T A g B 5 5 1

101-214 A UNAE 2 (Korean 2) 3(2-2-5)
wdefuney : 101-213 M UNME 1
vinwgmsilaaznisualaglilassairahensalvesnyinvindudouiu unaunun

1 ] o o ed Na o v w ' = = Ao o w 1%
9613418 war mANInlTluaInUsediu Ainveniseruiazileusyanielfuiinussdniulagld
GRITPMLERNGL]
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Listening and speaking with more complex Korean structures; simple
conversation and vocabulary using in daily life; reading and writing short paragraph about

everyday life using simple expressions
8 H S 2 2% (R b IE TR R S M I T AT TG H2E, 8 AR P ) T S s A
W, s fal R I I B L AT B S 50 T H W AR TR IR B

nguIvIIMEIAERSLAZANAANENT

*%101-301  vinweRdviaduiuanassedi 21 3(2-2-5)

(Digital Literacy for 21°* Century)

aruditugunslinuaeufinnes mawdsuuvammanalulad n1sdanisadtelvsl
sewmelulad mssnwanudasadomaaraidesiu pudedunisldoumdumedidnuasdsay
ooulatl ngruneAdaiiisatesiuiinuszdriunazmnuiuiinveudensujiiauludsaueeula
M9YgINTIMIeNITRUMeRdTa n1stedudmisdumediin nisliuinmsvesizunainudumesiin
NS ANEaNAaUATTa n1sldnulusunsudtiney nmsasidulnnsiin nsnainRiva

Basic knowledge of computer usage; disruptive technology; modern technology
management; basic cyber security; risks and risk management of internet and social media;
daily life-related digital laws and social media responsibilities; online financial transactions;
online purchase through e-commerce services; e-government services; digital society

balancing; office application usage; info graphic creation; digital marketing

THEANLE AR » SRS - (ERRORIIAER - AR T2 e
{56 FH G R PRI AT BEAR B ARS: » B A B8 fe H W AERIE St 21 THE - FRi s > 4
BRI > BURARSS B GEAR - £ el - AR - QIREERE  8FE
B -

**101-302  Inensteyanazdunnn 3(2-2-
5)

(Data Science and Visualization)

anudfugiuduineinisdeys Sumedidnvosassnds nislduseloninaznis
nszviindenruminzaulunslideya mswansnmdeyaiiiensdnduls Inmsiasziteyasme
wanaLAtyY

Basic knowledge of data science; Internet of Things; usage and awareness of
sufficient information given; data visualization for decision making; data analysis with

applications
HER AR RR, YR, A TR 2R, TR EdE n i
o, LHIAE B B0 73 #
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*%101-303  walula8didenfonswauniidedy 3(3-0-
6)
(Green Technology for Sustainable Development)

WVSINEINUNINEDN HAIUNALNY N150UTNHUAZNITIANITNENIU NTanveude
A WA Msdansiddgunnudites S5dnstiesdadug asuauiasin ansusurlanIus
nMsdanIskansEnusedaIndeusemeluladadelal

Alternative energy resources; renewable energy; energy conservation and
management; waste reduction; green productivity; green supply-chain management; product
life cycle; carbon credit; carbon footprint; management of environmental impacts using

modern technologies
BRHETR, ATAAEREDR, PR SPRIREIRETE - B VIRY) - SREEIGAER - St
RAFERE - a0 o REH » Bike > FIHIREARE TR EE -

**101-304  AsINEUATNNTERNLUUANUAANDES e IANTTLATgTRa TV 3(3-0-6)

(Logic and Design Thinking for Innovation and Start Up)

WNAR NFEUILNNT uazTinwyISARionsoonLULL RN ILazgs ATl M3d1T99
v M3szaumnudn Malleneiiied1aniufesnisiuvieiwesglden nseenuuunis
L.Lﬁi'jzymﬁmmmmméfmmsﬁuﬁﬁwaq;ﬁ%’muLLazmafﬁJmmﬁaqmﬂama’m NANNITAT
WIANTIUAUMUY N3ANATRIENSLunSNdFunsdyan

Concept; process; and skills regarding design thinking for innovation and start
up; customer discovery; brainstorming; customer validation; customer development; product-

market fit; prototyping; intellectual property rights protection

M, AEAIERE, BB AL ST R AT ik, T B, SRR X R
B, RRRPRIEIER K, Bk 2 7 LR f R 7 @ K Mg ok 7 58, GUFT IR, ORam A0
WP

*#101-305  Me.doudavesaTINASEWMTUNNAY 3(2-2-5)
(Internet of Thing for Everyone)
yharadlanisdeudevesasinds esdusznaviiugiu madeanstoyanieluuay
nMswonsavedassnds ssuuiinrnsdeuseveassnd nsUssenaldu
Understanding loT; fundamental elements in loTs; communication and

connectivity of loTs; ecosystem; application of loTs
TREFTA SN Bk % o BAEZE » NSRS TIATESYNER: - FTASEY
HAE SR - NIRRT -

**101-306  ViBeVARRINITINLNOAUTEY 3(2-2-5)
(Living Lab for Campus Sustainability)
Y o Aaaa Y, Y ' = =
VANN1TVRIMRMAReINdTIn Laznsussgndldndannisdenariewnlutyminie
Wuemsuazdnndeuluunningrdegainudidu nsaianuudnasaiiovenenauazyse enely
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£

Tugnufisuy wazlurwafilngduld msusmslasenis Tnawdudunisesniuukasiaulennis
anuiiloysendandanuognadu

Principle of living lab and its application for solving problems or improving
buildings and environment in the university campus for sustainability; building an innovative
scalable model for the effective project based implementation and knowledge transfer;
project management emphasized on designing and developing buildings for sustainably energy

saving

PETE S0 = [ B e FLAE RS A ] o A ] R 403 R SRR S DA S B m R 4%
PERIRLA > ARSI H SRR AT B RS R Qg ol i R R - I B s s R4 AT
RPEETTRERE o

*101-307 wialulagansaumne 3(2-2-5)

(Information Technology)

wndsieatunaluladrenfivnes diuusenouresszuunoufinmes ninfinns
yhauvessiawiuazsending ssuunsdeansteyauazinietnenouiinnes naluladdeuszas
Sumesilauaznisussyndldau msdududeya nisldnulusunsuuszaianad nsadiaiumg
ek

Concept of computer technology; components of computer system; the
functions of hardware and software; data communication and computer networking;
multimedia technology; internet and application; data retrieving; word processing

implementation; developing basic Webpage
THENEARIOME S, tHENLRGEM, SRR ThEe, B E AT 5L
W%, ZHAEOR, RN, BRHGR, SRS, JFRBEARRM T,

*101-308 ABNNILAB SIS UNTANILAZNITNNIUY 3(2-2-5)

(Computer for Studies and Works)

Mé’ﬂmﬁmmﬁa;ﬂaLLazmsauLwﬁ Ui%Lﬂ‘VﬁJENLL‘W@JGZQJjEJ%a danosfuLarnIsLAlang
U ganssudidnnsednd ngrunaweluladaisaune 9365550 91nuazdUnsiunouiomes
wazinltuves wialulagarsawmea nslaulisinsun ey Tusinsudiauednu

Principles of data and information management; types of data files; algorithm
and problem solving; e-business; computer laws; computer ethics; computer careers and
certification; trends of information technology; spreadsheet implementation; software

presentation

ARG S B, B SRR A, BEAN g, BTRS, EEML
TR, EE, BN ATFENLCE, UG BHERMES, A T/ETRRET, RBaTIER
¥ o



38

*101-309  FAafudeundon 3(3-0-6)

(Life and Environment)

ALANTUS5EI 19T AR WIRA DL AUAIRUOINTNENNTSTIUYIR NEWY NI
Wasuuaweslanuazgiienna manszmiinfetlapussdaindenuastansenusenanziagnng
gdunnuvanvateneTanam Mseyinvaunnden nslimaluladdinmuazndsnunauny
nvisneAanden MItuiudinnumdnuisgiasesiaweiiies

Relationship between human and environment; significance of natural
resources, energy, global climate changel; awareness of environmental problems and impacts:
from pollutions, loss of biodiversity; environmental conservation; application of biotechnology
and alternative energy; environmental laws and laws; lifestyle following philosophy of

sufficiency economy
S ERRR, HABIE, Rell, SBRARAISEAEEE, A5 )
A VSOSREE S %Diﬁ%%ﬁ—ﬁ%ﬁ%ﬁ’]?é M, W‘“%TF, AR AR AT AR REIR A, 3R
/z*: IR R AT .

*101-310 @ MnsLNRgUAWIIA 3(3-0-6)
(Healthy Diet)
ANUAARYULATUNUINTBIBIMNTABATNIN TATUINTTUALNAINUIING WS 8IS
Tsa Inwwinaifienstiosfuiagnistndalse 01msdunds mauussuenmns msvuteuwasnis
Foudovatems auamuazaNUasniBuei1v1s aanlavuinig AnuunmIaiiueImIs
AuLdersInsE e NsLAT AR AAILATLE1YNS UIRNSTIOMNSUALTIAYNINAIAYEIDINTATAN

Importance and roles of nutrition to health; nutrition and food energy; nutrition
and diseases; nutrition for prevention and therapy; organic diets; food transformation;
contamination and food spoilage; quality and food safety; nutrition labels; food stability; belief
of supplementary diets and dietary supplements products; food innovation and marketing

direction of healthy diets

IR R E BN AR, ERMEYIReE, B EEN, BANGITE
7t AHVRE, WMESeE, HRAEYEKR, REMEMZE, B, amieEtt, st
TR RIRE £ A TE T R HOAE &, B BT AT R R F R E T 70

*101-311 A TuTInU sz 3(3-0-6)

(Chemistry in Daily Life)

anudfrennll aansuaznssiwunaans lansuavansuszneuniuaiifidd alu
FinUszsTu 31nsssunfuasddaunsey sazansiania Aelauiuasiadesdiens a1suadif
felAnuzse arswifduasieildludinuszsriu nstostunasuifivanasiad

Essence of chemistry; matter and their classifications; metal and chemical
compounds in daily life; natural and synthetic colors; drugs and addictive drugs; detergents
and cosmetics; carcinogenic compounds; toxic compounds used in daily life; chemical

prevention and alleviation



39

WA E BN, YIRS, HEAFETReEMEZEY), RABOR
MERGR, GYMER, BRGIACLS, SBOSERA, AR PR ARt
Y, ACTETRE AR -

*101-312 ANAANEASIUTINUIZANTUY 3(3-0-6)

(Mathematics in Daily Life)

pssnmandidosiunaznislvivena soradatunisinluldludiaussdriu nns
Uszendldanudmandamanfifionsudanumunedoyanaadd msdssgndldaruiidesiunis
adnmansiiienisuidymuazinaulaludinuszsiiu

Logic and reasoning; Geometry and implementation in daily life; application of
mathematics for statistical interpretation; application of fundamental mathematics for

problem solving and decision making in daily life
AR FHESHHE » HEAEHHYUAIFISEH - S gt rE R R - A
SFAE H R AR S T R R R SR TP Y RN A

*101-313 dan luTInUTEan T 3(3-0-6)

(Statistics in Daily Life)

audiloswiuientuadd mafusunudeya nmstuiindeyadiud Tydsedy
e31eUsEI iU Msdunindeyan1egiia mameadRdesiueuasuegsine msussandld
arwidesiunsadifluiinusysrfuiensdindulaluntsineununisldine msiunenansamu
LAy AITNEINTAIINTA

Basic knowledge of statistics; data collection: demographic data, daily income
and expenses account, business record; basic statistics and probability; application of basic
statistics in daily life for decision making: spending planning, predictive investment, and

weather forecast
SRR > RIS - DABDRHES: > HEWARISZHIKF » 55185 FHARLS
AR » MR G HEER A T H & A S T RSS2 R - i sTRR =R

101-314 ARAANENS IUB1585554 3(3-0-6)
(Mathematics in Civilization)
windowunagiannnsvesmaiaturesiiauuazssuumsaniaeldsiaudugu

nsuedarluUssgndlilumasuaiiaiagasinauils ssuunTHUTILILLaEILINITT09AIY

Gululdmeadfidosiu ausitugiunimssnidaiaiey
Fundamental principle and development of numbers and thinking system with

numbers as the base; application of numbers to geometry and trigonometry; numbering

system and development of basic statistic possibilities; fundamental knowledge of logical

numbers
DL N R B AU G RGN R AR R B AR R, B AE LT = 22 R i)
NH, 45 KRERZEARG T REMER KR, AR
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*101-315 ddpnazauU1azdy 3(3-0-6)

(Statistics and Probability)

Ardidosiufeniuaii arumneveuaasmslivsslovinagsie dnumeves
foyansgaia Bnafvsusudeys nquiemuesdudesiu fudsdy msuaniasnud ns
UTHaUAMNEDH AIANLUTUTIULAZEREIUT0IUTETINT NITIATIERAIAMNULUTUTIUTINLAZ AN
FuuseAvSanduius mveaouauNfigiu

Fundamental statistics; meaning, scope, and usage in business; aspects of
business data; data collection; basic probability theory; random variable; frequency
distribution; statistical estimation; variance and proportion of population; analysis of

covariance and correlation coefficient; hypothesis testing
GG, LSS EVEEIAALE, RS RRE, BRCET R, FEAREER
W, BENRE, SRS, gttt ZERMANDLE], o7 ZFEK R BT, R

nguIvIwaRne guAnel wazqunseAans

**101-401  IIn §UN1IT WALN1TBNANAINTY 3(2-2-5)

(Life, Well-Being and Sports)

GREeE AUTNY Il 915ual dAL InARNYT Lag m‘iLaaﬂﬂma\‘i AUEGERNIGER
JUNIN 81NTNTNU mitaaﬂiwamm%mmw g1 4A303d1019 ﬁmu1W§ e Nammwaiummim
TeludinUsgiriuliminanutasndy nseaninainie ﬂmmLLauwasummiaaﬂmaamwmasu‘uu
dnelusnenie mseenmainiefiedduadaussanineessianie warniseenidaneludnvuy
yoafuniionsudedy

Physical, mental, emotional and social well-being; sex education; marriage life;
health promotion; health literacy and safety selection of healthcare products, medication,
cosmetic, herbs; food, nutrition and dietary supplements; value and effect of physical

exercises on various systems of body; personal sports and game sports practices

Sk, OE, BN SAERE, TEEE, S04, bR, (@RI
d, 2o, A, AR eREE, 'Y, EIRMBEEANEA, AR E BN B ARSI RS
MEA I, A NIZZ)REEE 3 5L .

**101-402  AavzuazauATilaguUYITENTWILIATIn 3(3-0-6)

(Art and Music Appreciation)

PnuFiAeiuauvsmans Aauslusuuuuvesaniinenssy Insnssu UseRannssy
unial wagn3onandad gaateriaquesfaly usatunalabemimanuialy ameuily
Aavz n1sUssidiunuAIMINgUNSEE AUduTuSsEninedads auns Audin Aavsludindsedniu
uazAmemlunuRalzuusing 9 lupusdundesiieasslasislanazairsqunioninsiodin
VB

Aesthetic knowledge; art in the form of architecture, painting, sculpture, dances

and music; arts in major eras; inspiration behind pieces of arts; art appreciation; aesthetic
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evaluation; relationship between arts, music and life; art in daily life; the value of arts as a

tool to sustain the human mind

BRI » ZORDUES - 20 - JE2E - SEifnE RevP= > EEAHZA
AR E TEIRIE » ZRE » 3BT » 2K BRIEEZEHIREZ » HEAEFIZ
Ko ZRIE 4R N4y TRAVNME -

*¥101-403  fsulneuazdaassdlugeny 3(3-0-6)
(Thai Appreciation and Unseen in Siam)
plivavesdaulny Aavsuaziausssy vuusssullondssmdlne wwndnwalaiy
Hulne usanmanfidyaniifinue iiniagilawazmsauinsine afnuideuazeden 38
Tim oued ungdat wegnmsasauiutiy uumnseying Auneauasmeunseudulne
Background of Thai society; arts and culture; Thai custom and tradition; identity
of Thainess; admirable and valuable intellectual heritages; beliefs and values; ways of life;

music; Thai dances and folk plays; conservation, inheritance and dissemination of Thainess

REM=WE R, ZRSUE  FENGIES . RESR, = TEEE
o BEEYE . BEEEE > BOIFMEN - A5 > Bk - ZRESEEFREDRE > RiPfEE
PARMEIERE T -

**¥101-404  AITINURILAZINLUUANUEY 3(2-2-5)
(Designing Your Dream)
Anvinuzaassiudeosfiauladeuinnaudesnisvesmuies aauufigiuuay

Timaualngldmuianmansavisine duaiuamemanudifefuasiguidlinnudaious

finainuate sonuUUMILNUTIVTINTeYA Tinseidoyalanldismsimuizay uaseiasuod

Aus dnavenwifneganluszuuienszuiunmsin nssuaunsdududeya nszuiunisuideym

LaznsEUIUMINGY LislhAnvinuziSouinaondin
Practicing skills in formulating interested topic from your own inspiration and

ideas; hypothesis formulation and reasoning based on related concepts and theories;

reviewing of information in relation to formulated hypothesis from various tools; data
collection and data analysis planning; practicing systematic process of thinking, data gathering,
problem-solving, and group working for the presentation of ideas in order to enhance lifelong

learning skills
: 95 M E CHY R IRAIAR A o i 8 B 4@ s 55 o BTSSR
WRATHEE > HE S TERENBREAEREER » BEREEIE TR, SRS
Hy Bt i > BBUCEE » [REAE VRN T » DURHARE > DRSS R B ke -
*%101-405  lgaz du15 wasRauznisadiudin 3(2-2-5)
(Yoga, Meditation and Art of Living)
nstinleazifiosnsntouazdnlefia Auminevedlens Usyloviveanisinleay
Yswenleny Usyiflune aaddsenou 8 Usenisvedleny leavenausUssnnsng o Usianeius n1s

HnaunSieluay nnsuaunatsluniIsinleny NsIASENANUNSUYRIT19N8TuNISHNleAE ToAT
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UjTRuazdemsseTslunsiinlony gunsalfildlunsiinlens ndnnsgunmuuvesdsiuLazAaly
N19AN9TIN

Yoga for healthy body and mind; meaning of yoga; benefits of yoga practicing;
yoga philosophy; history of yoga; eight limbs of yoga; categories of yoga asanas; pranayama;
meditation for yoga; relaxation for yoga practicing; body preparation before yoga practicing;
recommendations and precautions for yoga practicing; equipment for yoga practicing; holistic

health concept and art of living

FRAMERERI S L, BRINEIE S Bingk > 094 - B > Bfnse » /15
- FiAEAYZER] > WS - BRin=AR - BURIRINGR>] - Baings > siny SR A - Tk > 1y
BEUALERED > Fige > a5t - BERBEMSMEEZAR -

**101-406  ATAIANNLTIAF9ETIA 3(2-2-5)
(Creative Photography)
msinutRmaiansarenmedsinelagldndesinsdnwiilefiowazndeduy e

afassinanumaeldluiiaussi funagnielfiion1sin Beuinisdeansienimdts n1sdn

p9AUsZNaUAal ﬁugmmﬁmmﬁﬂimaumw N dndIUN0d AUNAUNTU YUNADY AUAAVDY

AN LAIRUNTENIATIAN NG LagsNLBsNAUNTHRALNNY
Practicing simple photographic techniques using mobile phone camera and

other cameras to create photography in daily life or for commercial purposes; visual

communication by using basic art composition, Golden Ratio Theory, harmony, camera angle,

balance, photographic creation and perspective
S FAL $RGRAIEAARN LR > SR AR ROR - 12 B 4S8 L @ 6l
TRiER » WA EREANZAME - sEethfEe - A1E - AVAE, i, EZelfERis

BT SA

3.5.2 MUINIVIANIL
nguIvIVIAY
250-315 IILIVUTIU NAUAR waznIWANYalvasRaTY 3(3-0-6)

(Artist’s Ethics, Attitude, and Image)

IIYIUTT NIAUAR uaznmanwalvesdalu auseuilumsuifausudatu
mniuzeavy Aasiulalusuies uywedUSTA lanARTIRdeIvInAaTY SanEanTud
Mefimnzaunazgndesiuaniunsal

Ethics, attitude and artist image; knowledge and knowhow for working
professionally as an artist; persistence and determination; self-confidence; positive attitudes
towards artist profession

proper dress code for different occasions and activities.
TENZARFIMGEL, SEMERE K. FEREEA RNENEARFE AL TAERRIR
IR, 815, RIEFEABRAAERES), MR RERARWE, &40 FR S E .
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250-316 gInavUL 3(3-0-6)
(Entertainment Industry Studies)
ganatudis n1sufuRnulugaamnssuduiis Msasiesielaaingsfatuiia n1svi
Fonnamgsiatiuiis msunemanuuazifatiu uasmslidessulatlunsiisusssduiug
Entertainment business; professionism in entertainment industry; revenue-
making in entertainment business; entertainment business deal making; artist and artist’s work

legal protection; and utilizing online media for promotion.
BRSO NIRRT . WNFBRIRTFNL, 5ERIRAFZE ML
W ORI EH OMTAE, A 28 AT B A% .

250-417 nMNNegINaAUAILasAaUsNIsLEN 3(3-0-6)

(Music and Performing Arts Business Law)

fongrunedmiuAaliuniedadassdnanulugnamnssutiudis ndnnsdndigsia
PILAULDY ﬂﬂiﬁﬂ%@@ﬂﬁﬂ%?ﬂﬁqiﬁﬂﬁuéﬂizﬂavmigu wazdnsnetyalunsNelnsHauLazAs
LLERY

Laws regarding artists, performers, and creators in the entertainment industry;
principles for setting up one’s own business in the industry; making business agreements with
different business parties; and intellectual property rights in distributing artistic works and
performing.

BRIRATIEZAR S, R MEEE BRI FONLR RN, 558052847
S EIC, B K 73 IS AR AT AR B AR = AL o
251-281 NITUEAAIAZATLI 2(1-2-3)

(Acting for Theatre)

nann1se9AUsEnoU Ussian wasusziamnnuduuivesnisuansazasiai
FUNTEAIANTNITLANIEEATHN LaENITHNNITHANIAEATLIY

Element, types, and the history of acting for theatre; aesthetics of acting for
theatre; practice of theatre acting.

R > SRR ERIITHR. BRI E SR,

251-434 Tassudatu 1 2(1-2-3)

(Artist Project 1)

MANNSUNAUBNANUYDINAN Y UYL UUVDILATINUIUUAIN LU NMSHEANAY
AUAS NSHARAZATIIT N1THARAZATINGY NSNANAEATLNIYIAY N1SHARTIENISINTAY N1SNER
AMNBURT ATNAALTILAU NITIALAPINANUAIUAITUARS N1TIANTITTNTTANITNIATUNITLEAIHD
A1515 UL UU ﬁamiﬁwLauamamuéfmmmamguLLUU%Iu&'] Fiigrtostuasnistndis fuenesd
faou uazmsdifiunisndnlassnuiiniunseyudlagenansdiaey warnsIenuNanILAUN
Tnsssufvenanstiaeustnaasiiase

Students’ artist project proposals In various forms ch as music production; stage

play production; musical production tv drama production; tv program production; movie
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production; dance show production; performance exhibition; or other show production;
related to entertainment business; production of the proposed project approval from the

professor; and project progress reports to professor regulary.

FAERMEMHIER IE ; R REE, BIREHIE - EEMEM’E FELAL T H il
B, HRZHIME. %E@%‘H’E BoREM, ANREEEHEE SR RIT R M R R SR -
H-#Rm B E i YRR A UE SR BOmR S E 3 -

251-457 TAssaufatliuy 2 3(2-2-5)
(Artist Project 2)
Jy1UsAunau : 251-434 1Asa9ufalu 1
ANMIHEULATINUYIINANYIFULUUANY 19U MITREANANUAUAT NSHARAZAS
7 NSHARBZATINGY N1INARAZATINITIA N1SHARTIBNITININAL NSHERNINEURS NIHARLY LAY
NTIALAAINATIUATUNITLARNS  N1TIANITUNTIANIITNIAIUNTLAAIADAISITAUSTY 130N 1TUNAUD
nanusuNsLanIgULUUdY  Mieadesiuanstiudis fildsuniseyienasddaeusioiiiesan
Jlassnufatiul msnenuramiuAumhlasnuiueinsdiasustvaiane uaznsiiaue
Trssnundonunugsiruninfedadussnulasuiasunulusuuuy Hard Copy uag Soft
Copy
Development of the approved students’ artist projects from Artist Project 1
which can be in either form such as music production, stage play production, musical
production, tv drama production, tv program production, movie production, dance show
production, performance exhibition, or other show production related to entertainment
business ; regular project progress report to professor; project presentation with business plan

on stage; project paper submission with hard copy and soft copy.

FARPATHIER I E 5 RS REIE - BIBEHICE - BAHIE - B E
HIME ~ A - SEIEGIE, BoREa AR IEE S SRG RIT A HA BRI R SR -
I H e TR HEE M Z R R T 1 SRS EOTHER SES M BITR ST E R - HERE
= L/ﬁTgAﬁiLljerUE/jlﬁ E LA Hard Copy F soft Copy E/Jﬂ:/gﬁﬁ Iﬁ@;‘ﬁﬂ:fﬂlﬂf%mﬂzﬁ

251-468 AUNUIIINTITUULAN 1 1(0-2-1)
(Entertainment Seminar 1)
FuNUILLINNTUTENBUDTN UM UAUAS AZ AR UL N THANILAEN1TTANITTINT

FrutudislaefiforrglurnisgsianuaiuasAatznisuans n1sdeseaululssifudenild

BoufaniveinsiusseneifeafuausitasAauznisuanslunanstiudi
Seminars about career development in music and performing arts industry and

the management of the entertainment business; report submission describing the issues

related to the entertainment industry learned from the seminars.
HIRMREZARRAEST S  DIRE R BRREZRE 1 ERISE
oo MBS - BRI RAIREZ AR NE RS -
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251-469 Aunu9N1TUTUTN 2 1(0-2-1)

(Entertainment Seminar 2)

Jy1UsAUnaY : 251-468 FUNUNITUUNN 1

dunuiwuImensusznavadnludiuauniuazAadsn1suaniuazn133anisgsng
FrutudislaofidornnlursnisssianuaiuasAatznisuans nsdsmenululssifuidemilly
FeuinineinsgusseifefuausiuazAadznsuanslulanistiudie msdiaususunisdn
AULUIAZNITATIUNTINFUUU

Seminars about career development in music and performing arts industry and
the management of the entertainment business; report submission describing the issues
related to the entertainment industry learned from the seminars; proposal and preparation

for organizing a seminar.
HRIFEZABMAEST & » IRER » B MREZARE R SZE
oo WUHE » BRITIE RAIFREZ AR SN EIR GRS - GRRIETHeSIITE e -

251-470 Auuu9INTUUTN 3 1(0-2-1)

(Entertainment Seminar 3)

Fv1UsAunaU : 251-469 AUNU9NITTULIN 2

E%JZLIN‘HWLL‘lJ’J‘Vl’Nﬂ’]iﬂi”ﬂ@U@?%WIUﬁ’]Uﬂum%LLa yAaUzNISULanILaY ﬂ’]i%@ﬂ’]iﬁiﬁﬂ
W’WU‘UULVIQIG]EINLSUEJ’JGU’]iUI‘Ll’Nﬂ’]iﬁiﬂ"i]@umiLLa yAaULNITLEAS ﬂ’]iﬁﬂi?&lﬂ’]us[,u‘ﬂi‘”LWULUQ%WWIW
Liﬁllﬁ"ﬂ’m?ﬂEJWﬂiNUiiEI’]EJLﬂEJ']ﬂU@UWiLLa Aaly ﬂ?iLLﬂ@ﬂIUU\‘iﬂ?i‘Uumﬂ ﬂWiﬁ]ﬂﬂ@JNUW@’WLLNUW
UILEUD

Seminars about career development in music and performing arts industry and
the management of the entertainment business; report submission describing the issues
related to the entertainment industry learned from the seminars; organizing a seminar as

proposed plan.

FRMIFHEZARBUAE ST 2 > DURE R B RIREZ R FZAE RS
H oo MHEHE - BRITIE RIFREZ RN EIR SR - %*Eﬁﬁmz:é’]ﬁ%m&%ﬁﬁk
7R,

251-163 NSRAINIYARNAINENAUATLAZINLERS 1(0-2-1)
(Personality Development for Musicians )
AMuMIIEveIYAdnaMLardnyazAuduendnualianizau imanisuaneen

videRzemimamamauaznsusieneliduivssilawaziduiifoneladeyanadu iflonisuans lu

BN wagypAnnmiasnuiivngausun sl fludinuse s
Meaning of personalities and individual identity; characteristics, talking

behavior, and dressing tips that would impress others; modelling for performance; walking in

different type of events; and graceful walking personality for daily life.
IR E R SOR MR, I RIA BT A MUE R T UK R, & A,
1 AR 75 ANE 2UACGUAE H R AR i A i PR
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251-173 AUAILAZNITTUSDIAINRIULNAUAILAZUNLEANS 2(2-0-4)
(Music and Vocal Skills for Musicians and Performers )
fugnunussiasnmsdudedifndesiedes sy uuidsgeiuar iy wionis

FufeananfieUszneufutnaunsfiinisussanaiassnusiliienduedemunsiufemviadung

mstudesuuuiiniesendnsoadleuansuund viededluagile

Music knowledge foundation, singing with words both high and low tones, singing with
musicians either one music instrument or full band, singing for stage professionals, or singing
for studio recordings.

"BACEAEIRE S, AT RIEREE A RSHEE R > TR eiRESTER
IRBAECE AT > IRERRIEAESR S FolE TIE = EHIEHK,

252-112 mManssusuanisdadanfatiu 1(0-2-1)
(Casting Preparation for Artists)

wdnniswieududielifiaundeslunisdrfunisdadenidufatu lddraady
fin¥os dnauns Tnuans Sn vieaiasnue@nduq luamenistudis nswieuUseSinany nns
LMTIUNITUAAIAIIUAINTE LLazmiLm%EmghGlauﬁ’lmumm:ﬁ’mm 1AuN159180980IUN1TAINT
AntdanAalu

Preparation for artist casting events or audition events (singers, musicians,
actors/actresses, dancers, or other entertainment jobs); portfolio preparation; special talent
presentation preparation; job interview preparation by attending a simulated artist casting

event.

SARNG ST WA SR G e GITFE, BIRSK, DL, PR B ER IR
TAE) o AW TS — N AR R A S, W& —AMRee BB IET N,
ﬁn1ﬂIE6%IEI%¢7ﬁiﬁluﬂ%E, KR,

252-314 ms%msuazmsﬁ]uﬁ%ns 2(1-2-3)
(Speaker and Moderator)

Wﬁﬂﬂ’]iﬁ@ﬁ’]ﬂﬂﬂ’)ﬁﬂﬂ‘ﬁ/\lﬂ ﬂ’ﬁ[}Jﬂf}slu‘iflﬂ‘léuﬂﬂﬁWﬂUivLﬂVlG]’]\‘ie] ﬂ’]‘iLG\iEJﬂJWﬂ‘lJﬂ’]iWﬂ
LWEJL‘U‘UNG’I’]LUUT]EJWW mnﬂuwsnﬂmmmm mmmiun’mﬁlm{]ﬁumLawmmwmﬁm mmuuu
N9l ﬂ’]ﬁﬂiUU?ﬂLﬁiMLLﬁ]\‘]uﬂaﬂﬂWW ﬂ?ﬂ“ﬁ‘i}ﬁ‘lﬁ?uu%ﬁﬂﬂ ﬂ'ﬁLLGNﬂ’]EJ‘I/IL‘VT%J’]uﬁiJIuIEJﬂWﬁG]’N‘]

Communication by means of speech; practice different speaking skills;
preparation for being an MC; MC for different types of events; techniques for handling
unforeseen stage problems; personality development; proper use of vocal tone and rhythm;

proper attire for different occasions.
BRAREYE, SRS ERFE, MR MEF RN, eI HRKE DT
%, BOEAME, WEE, EAESMTERIEL.
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252-320 N139989UAURIRATAAUZNITUENS 3(3-0-6)

(Music and Performing Arts Research)

NTITEURAUNTTUUTELANANNG N1TNUUATITDLAZVOULIANITIVY NITOBNLUY
wayszileuiside nsiiudeya Nsinseitoya N1591989 NMsaguna JUELTIBNURNANITITY wae
NsUEAUDNANITIAY

Steps for conducting fine and applied arts related research ; research design
and methodology; data collection; data analysis, referencing; research report and

presentation.
FREAR WHFCf € ERART AU L, SO AR U, SR, BdE T,
2%, TEABTRRE .

252-421  N1FIANITATUNTHAAIAUATILAZAAUTNTUERAS 3(2-2-5)
(Music and Performing Arts Performance Management)
‘Viauﬂﬂi%‘U’J‘Uﬂ’]i‘U%‘Vﬁiiﬁjﬂﬂ?iﬂ?iLLﬁ@ﬂﬂéﬁULLNumu ANSUSWIS A1SIANTT ymanng
n15AaA Imﬁﬂmﬁy’mé’ﬂmmasmiﬂﬁﬁmummaﬂ%u
Process of performance management in terms of planning, management,
arrangement of personnel, and marketing through exploring both theory and practice from

companies in the private sector.
R B R v %) 0 R SR N T AR ) RN B B B Eh 2 ST AR MR
JUPRAIARL N S B o

NAIUIANIATNUNAN®EN (Laisinaefin)
(Student Potential Development)
fiaufiFouviadiuene 3nla aftlygn o1sual wardsau uasinanad gredin
Ugnilanasssu deasulviiteuidnuasidilanuies Ideuaziinuarunsalunsandiasien ns

Y 9
v

WAt msidmaluladuazdediauesulatogrunuizay Tvinwedin D3nd1dnluaudy

o

v =2 Y =

tnfAnwivesaadunsfinmanudunadiosinewazwalan Ygnindrinluniseusnd Jausssuuay

a

niidayaylng ﬁ%ma’lﬁﬁmzﬁajqﬁmidmml,aza%qqéqﬁﬁmﬂué’qﬂul,t,azaQiamﬁulué’aﬂmaﬂﬂaﬁ
AgY femnsadnvaivedinends 5 s leud nsiauslumansfidinusoudnu nisiianm
nszieTesulumamenuiuazmilenamaedn msianudnaieassd msiidmnefidaaunas
mnmsnstsgiineuazmsiinusssuaInansisae 9 Usens tiua nslaiviiedau nmslidn
n3wg nslifinuszind nmslidesfedaanda nshiynuanioliiieddu nsflunsemmisdaay
nsfianundayy nsldmaluladedngnaies wasnsddnasisae wndunszuruniandntunis
waugeulagldguuuuiivarnvans

Develop student potential of body, mind, wisdom, emotion, and social skills
by nurturing positive attitude about value of life, moral and ethic, helping students to better
understand about themselves, develop students discipline, analytical thinking skill, problem

solving skill, technological skill and social media skill in a proper manner, life skill, responsibility



48

as good student of a learning institute, good citizen of a country and the world, instill
consciousness in preserving local culture and knowledge, instill public mind, by applying 5
student identity qualities: all rounded wisdom, willingness to seek for new knowledge and job
opportunities, creativity, goal-achievement mindset, and 9 ethical concepts: avoid hurting
other people, avoid stealing from others, avoid sexual misconduct, avoid intoxicants or
harmful substances, avoid telling lies and any harsh speech, have good manner in society,
have gratitude, using technology in the right manner, and have public mind, by using various

methods of study and skill development.

e A ARV A, B BRI, WA R TR A T, B
PR BRI, B4R, MRFERREY), LZ28EE, BRaENS LS, M
HAZRES o AR ERE, AVEERE, VRO — P IV I R EF 2 A 5T, RAF IR SN
FNRER, BEROR T ST AR R, R A AR, B s MBS H R 4
A, BEEISFRIRM TN, &, Hir - e, DL o JEER S, BR
IR, i, SRS, BRI EY, 8RR AE ™ YR,
fEAt 2 PR RAFIOSEE, KA, RIES T RS, A A0, M N R
(RIAFh 592 o

UsztiudnaniwtnAnen (Lifinuaefin)
(Student Potential Evaluation)
TinAnwldnumuenufanmeiniaeSeuwnimun liiesduiunguiee
suUFoR TagvindAlerdunsonenuiiieuaninrmaansniBsUssdnsludnuazueansmuasunion
qunsAne BnlithAnuldvhuseSinanuvemueaiiowisundenlumsinnunieadasny
defnwau
The students will get to review the knowledge and skills learned during their
study both theory and practice by producing vdo clips and reports demonstrating their skills
and knowledge. The student will learn how to produce a professional resume/portfolio for

applying for internship or jobs after graduation.
SEADREE IS FAE vdo BYRRATR 75 KA AAT T RIS REATRIIR, AT 2 BE 18N S B
TR ST I RRMIERE . SR 2 ST Rl fe By, DAMEAE Sl e FR s S ST B AR .

ngudvaen
251-111 NUNAUAT 1 2(2-0-4)
(Music Theory 1)
nanmstuinldnaina nsuudane Juladeaaes luwes wladn ensluilnuiag
Tasunfin dugides mandnnduvestugides inTesmneausiuazdnsiaue’
Universal note recording; counting rhythm; scales in major, minor, melodic,

harmonic, and chromatic; interval inversions; music symbols and terminology.
WHE AR, PO 2, EEE, KE, el RO, [k, Ll
e RS IR 48T
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251-112 NOBAUAT 2 2(2-0-4)
(Music Theory 2)
JydeAuniau : 251-111 NQuAUA3 1
nanmsassnesnanvulades wieesd luwes nswannduvesnasa N1sisesABsA
ilensUseitusings uagiiasziiaainings
Technique of creating a chord from the music scale in major and minor, chord

inversions; chord arrangement in writing music; and analysis of music rest points.

MR/NE SRR, MISEIIE, 52 K2, 5 SR i b s 0 M 46 077 T B3 A 52 R4 T

251-213 NQuAUAT 3 2(2-0-4)
(Music Theory 3)
Jydeduniau : 251-112 NOUHAUAT 2

vanmsvesliniiegusnasduszneuvesnoin maSeenesaiiiensuseiudings ns
nszanglinvesnaiasneg  WeglugduuuidesUsyanu uazgnassnungunasivuulosuvesnuns

AL IUAN
Notes that do not fit into chords; chord arrangement in writing music; distributing

notes in various chords in harmony voices correctly according to the rules of Western music.
IRV T &R, ANE S ML SR, BRI HE, LS ML & FF
(R

251-221 Uszinauns 1 3(3-0-6)

(Music History 1)

UszTRuasdTanmsaunsay Tunnsmausasiolumadmssedl 20 Tnefnwiaund
adenIn aupSadenans mm’%‘aﬂaﬂuuvﬂﬁaﬂﬁmm adouilsn Aanada lsuuudn wavadelagdu
FannnsvesgUiuureaeuAn MeUszaudes msltiefeswnus’ yanauazsasidny

History and evolution of Western music form the past to the 20" Century
through exploring music from the Greece era, the Middles Ages, the Renaissance, Baroque,
Classic and Romantic eras up to the present; emphasizing on the evolution of the thought
process, harmony, use of musical instruments, and important people and significant pieces of

work.

TR RAMEEA, e, CEREME, B, o et AR E 3
XA EIE R, B 20 tHALPE 7 & AR D0 SEAEAS, s iR AR AR A, AN, SRARIIEH,
HEANYIKNZ 5 R AR EETAE.
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251-222 UseInnuns 2 3(3-0-6)
(Music History 2)
yrUsAunau : 251-221 Uszinauns 1
UseifuariTauinisauningiuesn aunslunivielde uazaunslungudssine
pBou suusadfslusafnissud 20 Tnefnvisuiuvresuuiauda nMsUszawdes nsld
\A30IAuA3 q@%uazmamuﬁﬁ’]ﬁm
History and evolution of Eastern music including music from the Asian
continent and the ASEAN countries from the past until the 20" Century by exploring the
evolution of the thought process, harmony, use of musical instruments, important people and

significant pieces of work.
AR AR I P SR A AR, LA TR A AR B T S Mt 22 31 20 HHEZE I SR, 18
R B RE, AN, (GRS, EE YA E AR AR R A

251-114 nseinlanusyamuaznisanulin 1 1( 0- 2- 1)

(Ear Training and Sight-Reading 1)
nsEnUuRnsSeseenidesmudesiinilady mssruldalnduviuesnas nsile
a ¢ o v A el' = = o Y o v O ! a X
ﬂ'ﬁﬁ]Lﬂi’]%‘ﬁLLﬁ%ﬂ?i‘\ﬂLﬂEJQI‘LJGWI‘UiiLﬁQL@EJ'] 1 LﬁENl‘U‘\]‘LJENLﬂﬂﬂiumﬂUiiLﬁﬂWi@Nﬂu@NLLG] 2 LﬁENGEJUVL‘U
Practice of singing according to notes heard; note reading for melody; note
listening, analyzing, and recognizing for individual notes to multiple notes from two notes and

above.

R PTWT BEEA, R HTZE, B, o, R E R LR RGIH 2A

BRI A E T o

251-115 nsHnlanUszamuazn1sanulin 2 1(0-2-1)
(Ear Training and Sight-Reading 2)
v1UsAUnaU : 251-114 nsinlanUszamuaznisanulin 1
nstinutRnsseseenidemandediinlatu mssuldnlrduiusanas sy
nMseziuasnssEedinfifiruunnawendes fiun $1450 du-em qa—s‘?w PRFRNEEN
YNWIALAZFINTEANY
Practice of singing according to notes heard; note reading for melody; note
listening, analyzing, and recognizing for different characteristics of notes including loud-quiet,

slow-fast, short-long, high-low, and soft tone-hard tone.
AR ISR ISR, PR, PEHBEEE, BWr, odr, RAAFESE SR E S, W
e, B, B, &K, R
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251-216 nsinlanUszamuaznisauliln 3 1(0-2-1)
(Ear Training and Sight-Reading 3)
JyrdeAunau : 251-115 nsenlanUszanuaznisauliln 2
nsfnUfURNsYeseandesmundediindlétu nselddliduihuounas nsils
miBeseikaznsindedidneglulasaiwetpeiaunees Aosaluues  Aese  denwulin

ARsARNIM TIudsAusiailasvandesiiegluuninas
Practice of singing according to notes heard; note reading for melody; note
listening, analyzing, and recognizing from major chords, augmented chords, diminute chords,

and the continuous flow of sound in songs.
IR P B BB RFR IR, B, PR R, BT, e ARRIE R, B
KEAMGE, MaZ, M5Z, LAEASKHAS ]

251-217 nsunlaauszamuazniseulin 4 1(0-2-1)
(Ear Training and Sight-Reading 4)
AyrsAunau : 251-216 nsenlanUszamuaznisanulin 3
mMsEnUFTRNsSeseendesnudsdldnilitu nmseuldslduriusanas msils
m‘s"?LﬂiwﬁLLazmﬁaﬁ’WLﬁ&NLﬂ%mum?UszLﬂWm“] ﬁagﬂmﬁaamam%ﬁ 19le5277%n 19aun3UeU-uds
sufadsanasiiussiaseglunanun’
Practice of singing according to notes heard; note reading for melody; sound
listening, analyzing, and recognizing various musical instruments in an orchestra band,

marching bands, pop and jazz bands, and music payed in various bands.
WP B E AT RSN ER, B, MR, BeUr, T ACAZE 52 RBA,
TR, AT B AR R BA & AR AR, DL AR AR S (105 5K

251-118 finwzAduada 1 1(0-2-1)
(Keyboard Proficiency 1)
= a va A A s A qua P v = K
nsHnUuReIesaunsAduaiatialdiduiugiulunisAnwniununs nslatule
Wdee n1seulin nistuemseussaanasiuszdvunnasieglutulaides @ wiaes unwasii
A & o = Y] =
winsmneastuladss 1 97U wise 1 uien
Practice of playing keyboard music instrument; basic for music education; music
scale; note reading; singing or playing songs in C Major and songs with music scale with symbols

of 1 sharp or 1 flat.
SRR BB R ) S RO, BRIBEID, R ¢ RIMAE RS AR A0S
IRy BARLEA 1 REG MRS, DAL AR URAR IR Rl 1 BE

251-119 nnwzAduasa 2 1(0-2-1)
(Keyboard Proficiency 2)

o

AYrUeAUnNaY : 251-118 nezAguasa 1
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nsiinUftReiesaunsaduasaiielfidufiugiulunsfnuduaung nsladula
Feos maeltin msdufemieussiaanasiliedecmnesadulades 2 91U wde 2 uvlan

Practice of playing keyboard music instrument; basic for music education; music
scale; note reading; singing or playing songs with music scale with symbols of 2 sharps or 2

flats.
o ARG S R, PSR, BRI CE 2 ANE 2 PR B
R, DAEES AR — 20 22 S B fR I SR Rk B e

251-220 yinweAgUash 3 1(0-2-1)
(Keyboard Proficiency 3)
Ay1UeAuUnaY : 251-119 finwsAduasn 2

milnUfiResesnuniduaiaiiteltifuiugulunsfnuniuausd mslatule
Feoe mssuliln nstufemoustaunasiiiniemnesaiulaides 3 91U vde 3 urlan Tuluds
Julades 7 47U 7 uvan

Practice of playing keyboard music instrument; basic for music education; music
scale; note reading; singing or playing songs with music scale with symbols of 3 sharps or 3

flats up until 7 sharps or 7 flats.
R ARG R, BREE T, MRENIRZEMT S5O0 s Bl I AR, & 74
IR 7 AL, DU ST AR URARE— 22 2] il R L Al e

251-150 UURTIN 1 1(0-2-1)

(Ensemble 1)

N1SHNUGURNITUTIEITIN mi‘v‘hmuimﬁmﬁuwyjﬂmzﬁﬁmmw%@mL‘W‘%ENLLag
mnunaundulunisussiassiniu anugndeswoudsuavensualimadlussivummasiiaglutula
Foe § aneed unimasiifindesnesadulades 1 90 vide 1 uwlan warilnuenvesunnasl
AU 16 Dgiwas

Practice of band music performance; playing music collaboratively in harmony
as a group; performing precision of sound delivered and emotion conveyed for songs that is
in C major or songs that have symbols of 1 sharp and 1 flat and have song duration of no

longer than 16 bars.

DA Rl A 22 (KT U4 & SRR, VA — SO0 b R AR, 78 ¢ KU & SRk
HIRPRBIEFR IS RIS, RN ADREU AT, FFEREAE L 6 &5
.

251-151 UURTIN 2 1(0-2-1)
(Ensemble 2)

AdeAunau : 251-150 UURTINAN 1

MsEnUATRNsUIIRTINe Msvhausuiudungeusifinnunieundouay
mnunaundulunisussiasiniu anugndeswondsuaversualimaslussiuummasiieglutiula
Aos @ wiaed uminasiifieTeamanestulades 2 41 vde 2 wilan uasdauenivesunnaslsl

VAU 32 odnad
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Practice of band music performance; playing music collaboratively in harmony
as a group; performing precision of sound delivered and emotion conveyed for songs that

have symbols of 2 sharps and 2 flats and have song duration of no longer than 32 bars.
PAAMAE G Z2 T R ] & SRR, Pl —Sah b R AR, 763 SR 3 I
975 2 BRI, B SRR BN 2R 2°F, SRLERH A B 5 % il

251-252 UURTIN 3 1(0-2-1)

(Ensemble 3)

JydeAuniau : 251-151 U AT 2

MeinUATRNsUITAITIng mevhauswiudunypasifirnamienmiouas
munaundulunsussiasindy amnugndsswsadsazensuainadussiuummwasieglutile
Fet 3 aieed uninadiifietomnedaduladiss 3 41U vde 3 uan wazliruevesuniwasl
| 48 ipaLwas

Practice of band music performance; playing music collaboratively in harmony
as a group; performing precision of sound delivered and emotion conveyed for songs that

have symbols of 3 sharps and 3 flats and have song duration of no longer than 48 bars.
DA 85 22 (T NGk =) 5 AR AR, P — B b R T, 78 & SR b $5 IEA
WITE S HITAIEEE, ERAT T N 3R 3-F, PSR a8 & R1E.

251-253 UURTIN 4 1(0-2-1)

(Ensemble 4)

JudeAunau : 251-252 UUATIN 3

N1SHNUGURNITUTIEITIN mi‘v‘hmuimﬁmﬁwyjﬂmzﬁﬁmmw%@mLW‘%ENLLag
mnunaundulunisussiassiniu anugndeswendsuazensualimaslussivummasiieglutiula
Foe 3 wieed uninasiitinsenesadulaides 4 $1U wie 4 uvan wasiinnuenavesunmnadl
LAY 64 oawas

Practice of band music performance; playing music collaboratively in harmony
as a group; performing precision of sound delivered and emotion conveyed for songs that

have symbols of 4 sharps and 4 flats and have song duration of no longer than 64 bars.
PAAMA S G Z2 T R 2] & AR 3R, Pl —Suh b R AR, 763 SR 3o I
BT, RN 0k T, SN R o 3

251-354 U UATIN 5 1(0-2-1)

(Ensemble 5)

JyrdsAuniau : 251-253 UZURTIU9 4

nsRnUFURNIsUTIRTINIE Msvhnusiududundeasiianunieumieuay
AnunaundulunIsusTeIINiL anugnieswendswaversualwaslussiuuninasnegludule
= = I3 Ao A Y = ¥ = = I
Hed § et uninasisiinesanenstulades 5 41U v3e 5 wilan uwasiinnuenivesunnasly
1T 80 Wiounas
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Practice of band music performance; playing music collaboratively in harmony
as a group; performing precision of sound delivered and emotion conveyed for songs that
have symbols of 5 sharps and 5 flats and have song duration of no longer than 80 bars.

U PG £ 28 T 50 2 SR, W BRI T AR, 73 15 b 3 TE
IR, B RSN s R s, FRE IR AL e 3 5l

251-355 UURTINN 6 1(0-2-1)

(Ensemble 6)

Jydedunau : 251-354 U UATI 5

MsEnUFTRNTUITITIG Mevihausuiudunangifinnuwieund vsuas
mnunaundulunisussiassiniy anugndesvendsuazensualimaslussivummasiioglutiula
Fee § wieed unmasiifiedomuedatulades 6 41U vie 6 wilan waviimueivesuninash
LA 96 ViDaLwad

Practice of band music performance; playing music collaboratively in harmony
as a group; performing precision of sound delivered and emotion conveyed for songs that

have symbols of 6 sharps and 6 flats and have song duration of no longer than 96 bars.
DA 85 22 (T NGk =) 5 AR AR, P — B b R T, 78 & SR b $5 IEA
IR SR IFIE S, 550 692 6 7, FFEERTIAAET 06 & SR

251-456 U URTIN 7 1(0-2-1)

(Ensemble 7)

JyrdeAunau : 251-355 UHURATINN 6

N1SHNUGURNITUTIEITIN mi‘v‘hmuimﬁmﬁwyjﬂmzﬁﬁmmw%’amL‘W%ENLLag
mnunaundulunisussiassiniu. anugndesweudsuazensualinaslusefuunmasiioglutiule
Foe 3 wieed uninasiitiesenesatulades 7 41U vise 7 uwan wazimuenivesunmadly
LAY 96 ViDdLwad

Practice of band music performance; playing music collaboratively in harmony
as a group; performing precision of sound delivered and emotion conveyed for songs that

have symbols of 7 sharps and 7 flats and have song duration of no longer than 96 bars.
PAAMA S G Z2 T R 2] & AR 3R, Pl —Suh b R AR, 763 SR 3o I
SRR, RN R F, SN TR o 5

251-136 NNELAUAT 1 1(0-2-1)
(Music Skills 1)
nsHnUuRnuasladenuUmnsosnuss 1 ¥lln d@IuUsenouveAIBInuns N3
nEuIuATEIUS N1sguasny Mmilades msussieanadussiuuninasieglutulades & wies
Ao A & o a v = P | a v
uninasiiieseanenatuladss 1 91U vse 1 wilan wazdainugivesunnadiidiiu 16 wioanas
Practice of music instrument playing on an individual basis through one

instrument of choice; elements of the instrument; music instrument handling; proper care of
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the instrument; playing the music scale on the instrument of songs in the C major and songs

that have symbols of 1 sharp and 1 flat and have a duration of no longer than 16 bars.

R TEAR S A FEZRIREHYSEE,  SRasiVER » Reshll > &
SZRENES > 1E  KiERVHE REs BRI REM - DUREA « NMBFIF « SPEfr 5, JFA
FRERIF R AT 16 AN/ INTIRTERER

251-137 Minwzaun3 2 1(0-2-1)
(Music Skills 2)
v1UsAUnaY : 251-136 NNYLAURI 1
nsfnUfuRauailaedenufiiaiesnuns 1 via diuuseneuredaiosnuns n1g
nduduiaTosnuns nsguainu nslaides nsvssaanadlusgiuun nasiifinfesneseiiule
Fos 2 91U vive 2 uan wazdinnnuenvesuninadliliu 32 viosnas
Practice of music instrument playing on an individual basis through one
instrument of choice; elements of the instrument; music instrument handling; proper care of
the instrument; playing the music scale on the instrument of songs that have symbols of 2

sharps and 2 flats and have a duration of no longer than 32 bars.

W MR T EAE S AR B IRESYSCR - RESHVE R » RasA > %
SREMNE - EEA 2 MEUFIR 2 P A 5RO R e EREE R > H E IS R
i 32 /TR -

251-238 NNYLAUAT 3 1(0-2-1)
(Music Skills 3)
FvUsAunau : 251-137 NNBTAUAT 2
msEnUftRnumslaoidenufuoRiniesnus’ 1 vila drulsznouveaaionuss ms
vduduiaTosnuns nsguainu mslaides nsustaanadlussduunnasifiniesmneieiule
WFee 3 91U %30 3 wilan wagiinnuenvesuniwadliiiu 48 ieanas
Practice of music instrument playing on an individual basis through one
instrument of choice; elements of the instrument; music instrument handling; proper care of
the instrument; playing the music scale on the instrument of songs that have symbols of 3

sharps and 3 flats and have a duration of no longer than 48 bars.

MR T AAE D AR FEZRIRESAY SR, o RSV R RS > #
SREMNER - EEA s MR 3 S FEAF 5RO RS RIS R > H B R
ok a8 AN/ INTIRYERHE -

251-239 VinwyAun3 4 1(0-2-1)
(Music Skills 4)
Jyrdeduniou : 251-238 vinwraAuns 3
nsHnUuRnuasladenuUmnsoinuss 1 ¥lln diuUsenouveAIBInuns N3
NEUTULATRIAUAT N15QuashyT Nstaldes n1sussiasnaslussRuunnamilias ssmngaadule
= ¥ A a 1a v
e 4 91U viTe 4 wlan wazlianuevesuninadliiiy 64 Hiosnas
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Practice of music instrument playing on an individual basis through one
instrument of choice; elements of the instrument; music instrument handling; proper care of
the instrument; playing the music scale on the instrument of songs that have symbols of 4

sharps and 4 flats and have a duration of no longer than 64 bars.

W MR T EAR S AR B IREsY LR - IRESHVEER » Resh > 2
ERENES - EEA « MBIFIR « D FESF SR REs LIS REW > - BIRgtEARE
ik 60 A/NTIHEHE -

251-340 MinwzAURS 5 1(0-2-1)
(Music Skills 5)
JyrdsAunau : 251-239 inwzAUA3 4
nMsfnUfuReusslnedenufiiaiesnuns 1 via diuuseneuredaiesnuns n1g
nduiuiaiesnund nisguaine nsladss msusaaawaduszduummasiitieiosmnods ula
W@os 5 91U wise 5 wilen uazdanugnvesuniwadliiiu 80 Weawas
Practice of music instrument playing on an individual basis through one
instrument of choice; elements of the instrument; music instrument handling; proper care of
the instrument; playing the music scale on the instrument of songs that have symbols of 5

sharps and 5 flats and have a duration of no longer than 80 bars.

MR TR AR FEZRIRESAYSEE o SRSV R RS > #
ZORENES  EEA s MEIFIRT s P 5 R ‘R RIS REMW o HBRS A E
it so A/ INTIRYERHE -

251-341 NNYLAUAT 6 1(0-2-1)
(Music Skills 6)
FyU9AUnaU : 251-340 NNBLAUAT 5
nsfnUfuReusilnedenuftiiesnuns 1 via diuuseneurenaiesnuns n1s
WU DIAUNS n1squasne nslades nsussiennastusssuunmadisni ool
W@ed 6 91U 30 6 uilan taziimugnvesunwasliiiu 96 Wodnas
Practice of music instrument playing on an individual basis through one
instrument of choice; elements of the instrument; music instrument handling; proper care of
the instrument; playing the music scale on the instrument of songs that have symbols of 6

sharps and 6 flats and have a duration of no longer than 96 bars.

W MR T EAR S AR B RESHY LR, - RESHVE R » ResA > 2
ZREMNE - EEA o« MUFIR o PSSR RS RIS R > H BT R
ik o6 A/ INTIRYERHE -

251-442 NNWLAUAT 7 1(0-2-1)
(Music Skills 7)
AY1UIAUNDY : 251-341 INYSAUNS 6
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meilnUfiRnunslaedenufRiedomuss 1 via daulsznoureceiomus’ ns
yBuiuiaTesaus miguasnw n1slades mavsnaanaslussduunwasifinfesmnesla
Fos 7 41U vive 7 unan wazdinnnuenvesuninasliiiu 96 wieuwas

Practice of music instrument playing on an individual basis through one
instrument of choice; elements of the instrument; music instrument handling; proper care of
the instrument; playing the music scale on the instrument of songs that have symbols of 7

sharps and 7 flats and have a duration of no longer than 96 bars.

W MR T EAR S AR B IREsY LR, - ReESHVEER » Resh > 2
SRENES - EEA 7 BRI 7 S EA S ROHE R LIS RE W B EARE
ik 96 A/INTIHEHE -

251-223 nann1sUsENUSAUNS 2(1-2-3)

(Music Composition)

nanNIsUTERUSAUNT JUkuULaznATiaN1TUTEIUSINGY NMTTATIERRMaN Yy
A dss AnuAnasasIdlunsUseiudifosesnazshueanas nisadaunthvennas un
Feusoreunas LaTUNAUTBLNA

Principles of music composition; formats and composition techniques; analysis
of sound quality; creativity in lyrical and melodic composition; music prelude composition;

bridge composition; and ending verses composition.
HOARBERIEN, &R BRI MBS, & RIS R 4T, $TH5 A
JRARGQIIERIBIE, & IRATZE, BRRMEHRFEA .

251-224 ASI58UIsEIAUASTINadERmALUlaB R 2(1-2-3)
(Contemporary Music Arrangement with Digital Technology)
nanmsUsEIuSAumSINSsuSsauns Dxatemewaluladfdva wuinunsdeunse

aumssanady inwenisldneufinmesiiioussiusuas SouiSenuns
Application of knowledge from the Music Composition course to arrange pop

or contemporary music; computer skill for composing music and arranging music.
FORGUEIREL, HIECT SR QMR A R iAT & AR B R T4 S5 A B4R
AR EPLERE .

251-325 wadanstuinidesdaamalulagfaa 2(1-2-3)

(Studio Recording Techniques with Digital Technology)

wanmstuiindes  wWiladsldTangunsallunmstuiindesinemalulagfidsia n1s
anudadss  Waunsueeufawedifienstufindss  masemedyain uaynstisinwgunsal
dusunistunnides

Sound recording equipment; sound editing; computer software for sound

recording; connecting signal cables; and sound recording equipment maintenance.
KEEHE, RS R s R, AR, HTRERIEER,
BT TR E W& e
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251-328 watiansHaudeIRemAlulaghanag 2(1-2-3)

(Mixing Techniques with Digital Technology)

WATANSNELLERS mﬁﬁﬂmmmauﬁama%ﬁ’m%’umiﬁ’miwL%Qﬁmsmqmﬂ
Seanunsrindisquazidesdesihunandsnutuieweluladfidvafieliiaunmasifiaiy
NAUNAULAZIALNZ A

Mixing techniques for music mixing computer software that put together
recordings of music instruments and vocal recordings and mix them into a song properly with

harmony.
REBA, MR ENR PR S MRS R RO E S, PR R
HEIRGEA L, QU B ANE S ik .

251-433 wmalipunamassitemalulagnlvia 2(1-2-3)

(Mastering Techniques with Digital Technology)

nsUuindeInun3 nsTUIUMIWRNAMAMEDY NMsUSULASAALALAYES
\Fununs miv‘fmwama%‘%w’hamﬂiuia@a%ﬁaiﬁl,ﬁmmmiwLiﬂﬂuizﬁuﬁqﬁummdﬂLwﬂﬁﬂmi
NELEYS NITHAANAIIUAURT

Engineering of music recording; the process for improving sound quality; sound
frequency adjustment by using technology to create harmony at a more sophisticated level

than mixing techniques; music production.
il & A, HERUTRERE, B RIIER, SR EEA AP & T
REBR, filfF&E SR

251-465 n159u3aadesdsany 1(0-2-1)
(Vocal Harmonization)
-'-&J I3 g.Jl 1 a 6 = a
WuguesRUsEnauveslugids Usvleviveadsslseaiy msuszanudeauuulas
W1#in (Chromatic) uazn1sdsutuladsawuulasunfn (Chromatic Modulation) n1sldvinuead
desiUszanuiuihusamdnyhlinluindeswdeinaunsnnunim
Foundations of two-part and unison vocal harmonies; Chromatic; chromatic

modulation which make the students to become good singers or back up vocal musicians.
OISR AL, PES AN, (R, ], AR BN IR TR

P IR 2K

251-331 NseeUAUAT 1 3(2-2-5)
(Music Pedagogy 1)
wdnAsABUAUAS FFINEINIADUAURS Hauin1svesiou mslddenisaou ms
Usziliuwa nsdamsiiounisaoudmivgiounidilineiivszaunisaflunsiufomdenisussias
AUAT
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Teaching methods; psychology of music teaching; development of students;
use of teaching media; learner evaluation; class design for learners with no experience in

singing or performing music.
HOARAS, ERESA LMY, HAEBOP IR, BRI R AR
ARIRIL, DA AREE MR S 8 B T o R e 1 22 I B R 3.

251-432 N13EIUAUAT 2 3(2-2-5)

(Music Pedagogy 2)

FvdsAunau : 251-331 N1TEaUAUAS 1

wann1saouALAT Inngnsaeunusd Wann1svesiFeu nislddenisaou n1s
Usziluna m3dansiSeunisasudmiudieuiiaeivszaunsallunsdudesvd ensussiamun’
Ygltta)

Teaching methods; psychology of music teaching; development of students;
use of teaching media; learner evaluation; class design for learners who have experience in

singing or performing music.
HORHCS, EORECAROHE, HERPHRE, SRR R R
PERERIL, DAk Beit e T, DU RAT LT (308 BUE ZE 256 (127 20 3 (1 /5K o

251-143 inYgn139uos 1 1(0-2-1)

(Vocal Skills 1)

nsEnUfURTuTes Tneailada e mamela nseenides nwiies nisaneven
an5ua] NI uBNAINeSRINUAS

Practice of individual voice training taking in consideration of posture, breathing,
voice projection, language for singing, the expression of emotions, and listening to the melody

from musical instruments.

SROINEEK, SRS, MR, KE, EE, R, EEEER, RUTIRSKIERE.

251-144 NinYgn139U304 2 1(0-2-1)

(Vocal Skills 2)

v1UsAunau : 251-143 inwen15Tuiag 1

nsEnUUATUSes Teadtlate vimne nisvigla nisesnides A1wl n1saneven
o15ual Aauy msduies 1 uw msenunazdowaldnana msfeamaslusziudesgauazsn fin
aslnegnie wmasana

Practice of individual voice training taking in consideration posture, breathing,
voice projection, language, the expression of emotions, and 1 singing genre, reading and singing
to notes, singing in high and low tones, and practice singing in both traditional Thai songs and

international songs.
GROJNEHK, MWL, MR, K&, EE, BERER, 2R, B BER
I E PR nade, mIRnEA, SR> 2R E Rl & R A E BRE R
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251-245 Minwzn159u304 3 1(0-2-1)
(Vocal Skills 3)
FyUeAunau : 251-144 NNWENI5TU509 2
nsEnUURNstuTedaemiifionme mmigla nseenides a1wn Msaneven
osualfaUzmsdoanas mMsTuSeanaaina aanadn nsiecuarnsiaaudes mMsdoesTiunude
Soprano #39 Alto N3350V 2 Wi AulunaIng AsHNERITINE iU InUm3
Practice of individual voice training taking in consideration posture, breathing,
voice projection, language, the expression of emotions, singing and voice projecting in Western
and Classical styles, singing in soprano and alto voices, and singing in two genres according to

universal notes and listening to the music rhythm and melody.
RO > IR WP 0 KE 0 BT 0 BRI o [EFRIEEK - T BEKTE
TE soprano 7 B Alto ACTRRAK,  ARTE EFR B RFEHK 2 M AUE > IR B TTR2AT5EEE -

251-246 inYgn139uies 4 1(0-2-1)
(Vocal Skills 4)
v1UsAunaY : 251-245 Minwen15Tuiag 3
nsEnUURnIstusedlaemiifioimie msmela nseanides nwl n1saneven
p1sunlAaUzN1IToLNAY NMITUTDUNAIEING AANEEN N15509TEAULLILEDY Tenor #3e Bass N15504
4w auldnanna nsiladesdamneinusaung
Practice of individual voice training taking in consideration posture, breathing,
voice projection, language, the expression of emotions, singing and voice projecting in Western
and Classical styles, singing in tenor and bass voices, and singing in two genres according to

universal notes and listening to the music rhythm and melody.
ROJIEER > FRPNE - W KF 0 B > BREGTE - EREEK o S
£ Tenor 75 5 B Bass K HEEK,  ARYE EITREZFTIESR o MRS - A TIRAVhER -

251-347 Vinwen1stusos 5 1(0-2-1)

(Vocal Skills 5)

FuUsAunau : 251-246 NinYen159u3eg 4

nsenUuRn1stuses tnediladaviimie msviela n1seanides A nsaneven
91sunlAalznsTosnas wadan1stuiotiuy vaduda visewmasanatloy n13TuTeesIuiuInuns
ana

Practice of individual voice training taking in consideration posture, breathing,
voice projection, language, the expression of emotions, singing techniques in blues, jazz, or
pop music, and singing with a band.

SROINEEK, AR, MR, R, EE, EEER, B, B EGRITE R
IERIE TS, BLRCRBAEEIE .
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251-348 Minwen15TuT0g 6 1(0-2-1)
(Vocal Skills 6)
FvdsAunau : 251-347 NNWEN15IUTD9 5
nsEnUURNITUTee Tneddinds vimne nsmela n1sesnides 1w nsaneven
91510l Aavzn1siounas mallansuansusznoun1sTuses
Practice of individual voice training taking in consideration posture, breathing,

voice projection, language, the expression of emotions and various singing techniques.

ZRoINEER, SRS, WP, K, EE, BEER, IBZAR, REEH

150

251-449 NNWLN15IUSS 7 1(0-2-1)
(Vocal Skills 7)
Ay1UeAUnau : 251-348 INWN15VUSDY 6

nsENURURNITUTee Tnednllads v mamela nseenides 1w Msaneven
p1sual  AaUzmisiounas  WwALANTLARIUIZNEUNITTUTON ANUARES1NATIALUNISUARIVINNNG
Usgnouuninadias n1sanenelimnzaniunsuans

Practice of individual voice training taking in consideration posture, breathing,
voice projection, language, the expression of emotions and various singing technique, creativity

in performance and dressing appropriately for the performance.
GRINEER, GRS, W, R, WS, HEER, PEZAR, REEHE
T, VBN IE A R R

251-174 NNWeN15IUToEMSULnAUATHAZUINLERS 1 1(0-2-1)
(Vocal Skills for Musicians and Performers 1)
mﬁu%faﬂﬁtﬁ@LﬁmﬁwﬁasﬁwﬁgﬁwmﬁmqwﬁLLazf{Tﬂmz nsfudosmaiieuss

neufiuRaUznisuans nstuiennaniieUszneufutinaunifidnisussianaiesnuniliinendu

AFsAURTFIREmR eI Mstuosuuinosorinfeiieuansuunil videseduanile
Singing with words both high and low tones, singing for performing arts, singing

with musicians either one music instrument or full band, singing for stage professionals, or

singing for studio recordings.
BRI mIRT RV FEREFRIE ZORIBEREEE o] DA A S R IE R ECE AR
wEEER  TitERIReEAE BRI T - IEFEESE G EEE TIF = HIEH -

251-275 Vinwenrsduiasdmsuiinaunsuaztnuans 2 1(0-2-1)
(Vocal Skills for Musicians and Performers 2)
FydsAuniau : 251-174 inwznsduiesdwmiuinauniuaziinuans 1
nstusesniivinuegamsesesluseavan@n nsduesiiindesmedosmiiassuy
deageiuardanir msfuieunauieuszneuiudalznisuans nsdudeanasivedsenauiutin
Ao = am i & < qu A ] v v % N
AURSNINITUTIANATINUAS LTz TuATRInuATAuAeIvTaLNIe N1sTuTasuutinfotondnies
\iananIuuaTl viesedluanile
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Singing with advanced techniques for professionals, singing with words both
high and low tones, singing for performing arts, singing with musicians either one music

instrument or full band, singing for stage professionals, or singing for studio recordings.

R ECRERRKIR B BOOENE - BB SR AV - HERE RIS Z RIS
F AP B RIBHECA RS HEE S REH - Tt REDERANESRINZ L FE#E L
E oA T K -

251-276 VINWEAITUEALAY 2(1-2-
(Dance Skills)
nsinUfuRnnsindeulmienelrigniesmudmizueanas nsuansensualuas
yaanvimsliianuaenadestuidoniveanas finwenisiaiuadiannutudisienisindeuln
$My MIBUgUINMeRBUM i Maadeulmaudane warnsidiuaisrusiilafonisidu
Practice of correct body movement with rhythms of music; projection of
emotions, and posture that best represents the music content, body movement skills for
entertaining, dance warm-up routines, body movement with rhythm, and building self-

confidence through dancing.

G H IR RN IEEE), BB, DARBARE FAENES, URE
KRR S0 1 AR e, 1O T HAMRRE M HE— 2052 2 Rl B ST BRI - A o BRE
TZES)  HEERILE L.

251-277 nsuansuuIiasuRatiutinias 1(0-2-1)
(On-Stage Performance for Vocal Artist)
vinwymaaiuaieyadnamuazesiulaonsuanseenuuniidmivinges s

wansdntvimianaideananfienisaieneneisualinas n1swansUszneunistuionnas n1sld

Nufiuund nMsuidamamenihuunilussninamsioanas
Personality development and self confidence development for vocal

performing on stage, facial and body expression for portraying songs’ meanings, acting while

singing, using stage area while singing, and on-stage problem solving while singing.
FETHNERZSK AR DRESS, BIBE K IR - RAWENEE > &K
TERHE - (E8EE LEMZER - @RS ERYEIR R -

251-278 Nnwen1sTusasndaunanadely 1(0-2-1)

(Singing Pianist Skills)

TnwensuITanaiesnunslelundeutunistuionunas nsilivauansalinns
Feuwesetezane Tusmedaruduiusiy sdunsewlin msils msussias n1studes
mMuansEntvivsUszneumsiaudslundeunistudeanaiionenenansuainas

Skills for playing piano and singing at the same time, body coordination
improvement for sight reading, listening, playing musical instrument, and singing, facial

expression while singing and playing piano for portraying songs’” meaning.
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PR — B A — R IS s E YRS TN T B (A BIAE B 1580 - 0T
5= I > RAEERE > HBINE > FEICRRAE RAVIBRL -

251-279 NINANAUATEINIUNY BaUasn wazlawan 1(0-2-1)
(Music Production for Games, E-Sports, and Commercials)
TinwgnsnanausTiiieliuseneudmsuing Savesn uaglaman MsHAnAuUASANL

Tandilssuangnivideliinfuanumsaifiausiazgmirluld
Music production skills for producing music for games, e-sports, and

comercials, how to produce music from customers’ requirements or producing music to fit

the use case.
FIHER > R AR S IR RAVE REWERTT - W ARHER 2K H
{EE REGHIE S & B E & -

250-211 UsziRaansAauzn1suans 3(3-0-6)

(History of Performing Arts)

UspdAnariTauinisveanisuans nguiuazanuiiugiuioatulassatig
29AUT¥NOU V8IN15LaN1gUsINT azas Ualad SN 1suantnunsTulnilaoudsn n1suanawyy
L‘Uagﬁ'ﬁﬂ LLﬁSﬂ’]’iLLﬂ@flLaﬁl'ﬂ é]jlﬂLLﬁiﬁﬂﬂiUinaﬂﬂ@’ﬁiiﬂﬁ 20

History and evolution of performing arts, including the theory and basic
knowledge regarding the structure and elements of opera, play, ballet, symphony orchestra,

chamber, and individual musical performances.
RIEZARBPILAER, CFEgH, ), W, ZmARE, SN NER
R GG 3R A BAR FIHE A R

252-267 Fasfnaniznisuanadu 1 2(1-2-3)

(Selected Topic in Dance 1)

wdnnsujvAladeulminmie maduUszneudmizaund alauaznisidu
JURUUANY U nsiiualadanfu (Latin) §Ugay (Hip Hop) 1adeay (K-Pop / Cover K-Pop) #30
wilay (J-Pop)

Physical body movement skills for dancing; rhythmic dancing; techniques and

dancing of many styles such as Latin Dance, Hip Hop, K-Pop, or J-Pop.
§{$J\££DT§ZI§7@E%/§{5\%E‘EO %*EP%E@E/JEZK, ﬁDHT%\ Ld;',f_ﬂ/g,\\ K-Pop / Cover K-

Pop %D J-Popo

252-370 SafaRmIzNsLanaiy 2 2(1-2-3)
(Selected Topic in Dance 2)
Jundefunou : 252-267 Basdaaniznsuanadu 1
mé’ﬂmsﬂﬁﬂ’al,ﬂ?{aulmﬁ'wma NAUUTENDUTIMITAUAT INATALAZANTIAY
sULUUReY 1y $lve masunuulneyssend videdue
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Physical body movement skills for dancing; rhythmic dancing; techniques and

dancing of many styles such as Thai traditional dance and Thai contemporary dance.

TSR R G H R - SIMRIEIVEOR - RS FRUE ST -

252-371 FosRnlanizmsuanadu 3 2(1-2-3)
(Selected Topic in Dance 3)
Fv1UsAunau : 252-370 FasRnaniznsuanadu 2
nann1sUfURndeulmsnenie madulszneudameaund madauaznisidu
JUWUUAN99) 19U Jazz Dance, Contemporary Dance %39 Street Jazz
Physical body movement skills for dancing; rhythmic dancing; techniques and

dancing of many styles such as Jazz Dance, Contemporary Dance, or Street Jazz.

TSR R 55 R « STRERIEIVROR » B8R - DURIER street Jazz

252-472 Fasdaaniznisuanadu 4 2(1-2-3)
(Selected Topic in Dance 4)
FvdsAunau : 252-371 Sasdmanizn1suanaiy 3
vannsUfuRndeulmsene mafulszneudomeausd nseenuuUNsLARd
Wonsvinled nswandladidy WAlALAZNITAUTUWUURINY WU Popping, Locking, B-Boy #30
Jue
Physical body movement skills for dancing; rhythmic dancing; dance show
design; dance show performance; techniques and dancing of many styles such as Popping,

Locking, or B-Boy.
SR, SRR, RET, BRRE, AMEISRXE, o
s, BUE, sBoy HE,

252-266 UaLan 2(1-2-3)
(Ballet)
pEnmaiutaiEd Bukaudnistu nmaneahutdnet msbadlfnszgndundanss
nsdsuivndesiureaiin uazuauegrsditenuuuvaturesnIsifuTaLad warnisuansi
Uszneusmenmaduuszneuausaiianvamlumsiaueiiesedasldnadudude
Ballet dancing skills starting from the stand, foot weight putting, straight spine
stretching; basic positions of feet and arms for simple style of ballet; presentation of featuring

performance with music and dance.
MLy R B RS SRR Yy, IR E, B BRI A S A A O T
75 MR B AR DA AR RSB 9 R (T8 Y



65

252-368 NISENABUNISHHY 1 3(2-2-5)

(Dance Coach Training 1)

nann1sdnsgiisusranedmsuingu nsaeuaulualndnneg aulinvinuzuas
audugansaseniandld nsldsunglunisiedeulmiuandsiueenty wunsBangu
(Stretch) n1sa¥19auaNna (Gravity) uaznisldauudaunswesnduniofieliannsandoulm
Tuhaihidumadinsiieg vesmsiduldedgndeuazuasnse

Principle of body composition for dancers; teaching various dance styles to
enhance performing skills and expertise; use of body movement in different ways such as
flexibility or stretch, balance or gravity, and techniques of using muscle strength for correct

and safe dancing.

PEE SRR SR, T AR EREE MG, DR mREETIMEALER, DI
H77 A B ki sl, Bl eidh g, ~PareiE g, CARAE UL St AT A 22 4 1wk
PR

252-473 NISRNEUNSIAY 2 3(2-2-5)

(Dance Coach Training 2)

v UsAUnaY : 252-368 NISRNEBUNSIEY 1

wdnnsindeulny uazgluuunisiadeulnd msasudulualadsineg #ldnns
wdeulmuszneumanddimznsdiu msiladimenund wazasuadsaussanmmanediedly
WanguaInauLeld

Principle of movement and movement patterns; teaching various dance styles
using rhythmic movement with music; rhythmic listening; enhancing physical fitness to

improve personal health.
BEF ARG, HE REHTRIE SRBER S MR N, A S
Wr, HESRARET, SCEAD AR,

252-369 NMSAINUNISLAAILALLAZNITOBNLUUYILAU 2(1-2-3)
(Directing for Dance and Dance Choreography)
nannImAuNsHanudY inwenisuiletdyminisuanadu nseentuuinauln
denAdesfudnuurresLldTuNBUMINEmLaa U0l
Dance directing methods; problem solving skills for dance performance;

choreography for dance show as assigned by occation.

ANfeITE S8R, MROEIRIAYVEDS « ARIEESL B IR E S T 4w -

252-319 NSAIMNUFINTUNISUERS 2(1-2-3)
(Directing for Acting)
AdArguesunUTMTh g unsuansuazasIETUTIANR s UNSHARY Mg

UfuRndunisuandlaegldvinuelunisimundnuansediadivszaniain nsuiladgmilunisiidu

miLLaméf’m%’UQ’ﬁwﬁ’ummam
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Importance of director role and director ethics; direct a play by using efficient

performer development skill; directing problem-solving skill for director.
EEMSEOEE N BN R AT N E A RBIR . Wi
T H 1]

252-329 309AAANIENNINITHEAIALATINGS 1 1(0-2-1)
(Selected Topic in Acting for Musical Theatre 1)
tedegluauaulalulagiunisazasinas

Topics of current interest in musical theatre

H RIS & R R R A 15 R -

252-430 3DIAAANIENNINITHENIAZATINGS 2 1(0-2-1)
(Selected Topic in Acting for Musical Theatre 2)
Furdadunou : 252-329 1309AARNIZNINITHEAIAZATINGS 1
vhdefieglumnuaulaludagiumaazasinas

Topics of current interest in musical theatre

H RIS & o R R < A i -

252-249 MNEEN1TUNEUDIUFINIVULTELNITIRTANADTBY 3(3-0-6)

(Entertainment Business Presentation and Negotiation Skills)

VANINAUTILAE FURUUNTNAUTELANANNY MIeseutaya NMsauenuAnEIuTg
youaznslideUsznoumsindunsiasamuinguszasduazlonafiunnssfiuiioliananss
i lldludinUsgdr unarnsusenaveninlugsiauseianengg uaslanizausugsiaduiisla
pg198UsEANS AN

Rules and patterns of different types of speech for communication; data
preparation; idea presentation through speech and media; practice of negotiation for
different purposes and occasions with effective application In daily life as well as general

and entertainment business meetings.
SIBIVEAIAIEE, WaE B ~ BRI AR RIAREE - @RS A
[FIRY B PRI TS - DUEAT B AR AEEI LSS - 3 BAVHTRRILS -

252-361 NISRNEBUNITUANS 1 3(2-2-5)
(Acting Coach Training 1)
ndnnsaeuliiduiinufofiitedutnuans nisldave viing o1sunl uaztAesdl
AN FNLUNUMFazASTIvaINiane
Teaching skill for training learners to become actors; use of appropriate facial

expression, emotion, and tone in accordance to the roles of various characters.

B A ONTE A, RS S F A i A A A G i T AR R, R 28 A I .
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252-462 NISRNEBUNITUERY 2 3(2-2-5)

(Acting Coach Training 2)

uUsAunau : 252-361 NISRNEBUNITUANS 1

vanmsaeulvigduilnufuRiieidutnuans msfauyadnnmlidandnualfatiu
i nseuauensual aunslunisiien msneudaniingn msdeastuiiousinnuiasuriuady
NSIRNELATAUTURATRUADITITN

Teaching skill for training learners to become actors; personality

development for good artist image; emotional control; concentration at work; journalist
interview; communicate with colleagues and fanclubs; professional disciplines and

responsibilities.
TRSEE O G MER N RIFRIE S, S EH, Srha LA L, mEi
., HA, RS 2 BRIASH, Bt BT

252-210 N13ANYIAIATAT 2(1-2-3)
(Character Education)
wdnnsininvznsuandluunumimazasusziandieg Wielmidilalusuyadn
Vh‘vn\‘iLLazmimﬂumiLLamwmﬁaamsﬁ?w]
Practice of acting in the role of different types of characters. In order to

understand character, Gestures and emotions of the characters in the show itself.

ZRAPRFEANFRE M. N THEBAY . REP AR THAREE.

252-211 NITVYUUNAINTUNITHEN 2(1-2-3)
(Script-Writing for Acting)

NANN1INITWHUUNAZATAINE) 919 UNazATINTYIFL UNAMEURS UnazAsiafl wag
UNNTLANIANeY MAgatestusuuans iudu nmsdiaus UuuLvesnndou mindasades
(Plot) N15wU3a1n (Scenery) N15a$19unaunun (Dialogue) N15ad13dazasiidndy n1sad1avy
oy (Conflict) M3dnduiEassN

Playwritings such as stage plays, television plays, movie script, and screenplay
related to performances; presentation; forms of writing; plot; scenery; dialogue; main character

creation; conflict creation; and story sequence.
HRIA, miEa R, BHARARARE, FRI/ENAMBEER. BERK
RIS srEzs OASD BER1E g —ANEEMG. 8 hR) WMHEFl.

252-214 msaamm‘uaqﬁﬂiznauﬁaﬂtﬁammam 2(1-2-3)

(Production Design for Performance)

ﬁﬁﬂﬂﬂiﬁ%ﬂﬁaiiﬁﬂ’]‘wi’JQJ“U@\‘iQ’m V5N L?’IEN Lﬁ%‘l’eNLLG]I\‘mWEJ LL’ﬁ%ﬂWiLLﬁifl‘Mﬁﬂ A1SHN
@E]ﬂLLUULLﬁS%ﬂ@QﬁUﬁ%ﬂ@UaaﬂLﬁlﬁ]ﬂ’]iLLaﬂﬂ

Principles of artistic design of stage lighting sound costumes and make-up
direction; practice of designing artistic elements for the show.
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M, P, IREMGTREN - AL T Z AR R -

252-216 NITUIUNITNAAITUAIUNITHEAS 2(1-2-3)
(Production Process for Acting Performance)
NANNITNIZUVIUNTHAMITUATUNITLENS NIFINUNUNITNER (production plan) N3
WSBUNITHAR (pre production) N1IWAR (production) Funoundenswan (post production)
Steps and processes of the production of performances; production plan; pre

production; production; post production.

A GRRIM L » AP IR - SRRV AR AT B -

252-236 nsuanelnsyiAy 1 2(1-2-3)
(Acting for Television 1)
nstinufdRiiedutnuanslnsiimd nsldand vimns ensual wasindesd
WNZAYN AIUUNUIMISaZASTIvaINTans
Acting skills for television actor/actresses; facial expressions, movements,

emotion expressions, vocal tone that fits different roles of characters.
SEAMERE ISR, AR SRS AE S ES, BV H. BN
e At

252-337 ASUERIINTNAY 2 2(1-2-3)

(Acting for Television 2)

AUsAuneY : 252-236 Nsuannsvial 1

nMsEnuFtRReduinuandlnsviml nsWamnyadnamm andnuwaliia nisaugy
onsual anslun1sviney mseeufaunY Msdeastudiiousiunulasuundy nsiveuaz
ANUSURATDUADIVITN

Acting skills for television actor/actresses; personality development; good artist
image; emotion control; concentration; journalist interview; communication with colleagues

and fans; professional discipline and responsibility.
TR AR B R LT 51, MERRE, IFRER, REFRIE%IET, L0
TAE, mIECE, SHA FSEAR L. Ll e,

252-338 ATUEAININEURT 1 2(1-2-3)
(Acting for Film 1)
nstinufofifieduinuansnineuns n1slddnd viamns ensual uazdidesd
LNZEN AIUNUIMSIAEASTIvaIN ANy
Acting skills for movie actor/actresses; facial expressions, movements, emotion

expressions, vocal tone that fits different roles of characters.
Hire g, SR EHREAE LB R T EERE. (EAREN
.
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252-439 NSUARINTNEUNS 2 2(1-2-3)

(Acting for Film 2)

A1UsAUNDY : 252-338 NSUAAINTNEUAS 1

msinufRieduinuansameuns msiauyadnamm awdnuaiia msniunu
onsual andlun1svieu msmeufauingm Msdeasiuiiousinaukasuruady nsiveuas
ANUSURATDUADIVITN

Acting skills for movie actor/actresses; personality development; good artist
image; emotion control; concentration; journalist interview; communication with colleagues

and fans; professional discipline and responsibility.
BREVGR o R s 01, MR R, BB SR, RioRfEehify, L0
B, WmFILE, SR, FfEMh e, Ll ammsift.

252-114 N1SULEANAZATINGS 2(1-2-3)
(Musical Theatre)
I3 [ wa I~ = 6
23AUTZNOUNAN UTelnn WazUszasanuldunIveIn sLanIasAILing dunIueans
ASHLANIAZATINGY NISHNNITHEAIALATINGS
Main elemen, types, and the history of a musical; aesthetics in musical; practice

of- musical performance.

FRE SRR EZITTER - FREY, HIREIR.

252-466 N13AAADLALILAZNITIALEIENNTUNITHANS 2(1-2-3)
(Sound Editing and Lighting for Performance)
w3nsfledmsunisindedeasesanomas nsdauasd nsldlwanuss n13919

sumiisliinnuss uazaunsainmuANTEUULAE islinzaufunsuansUssLAMee) 15U N3

LAAAAY NITUEAIAZATIIN NTLARIABULETA
Tools for sound editing and music editing; lighting design and lighting system

for different types of performances such as dance performance, stage play, and concerts.
PO E ST R AR LR, BN IR T O RG] Otz R St
ITRRERTE, SRORE, HIRSERM.

252-215 nsuandingnInlaunazlawan 2(1-2-3)
(Acting for Music Video and Advertising Media)
‘Viﬁﬂmimemu%ﬁagﬂLLUUﬂWSLLamﬁﬁUVlWU@LLazlajﬁwlwuﬂ Msdemnunuenas
MsgenenEassINIuAnt ity sudanediadSnsuansdmunisaneriinisuanad
aminlonazlavan
Acting for media format with and without spoken dialogue; interpretation and
facial expression; body movements; acting techniques for music video production and

commercial production.
WM RISFE AR - MR iR, IHWRINLY,, LR SRR
[ B YRR
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252-265 mMudwuazaiasudinedmiunsuang 2(1-2-3)

(Make Up and Costume for Stage Performance)

wannszUuUy wiada 3313 wazmsiinuFoRnmsudamtuaznnseenuuuieioas
NEUTENOUNITHAAIUTELANAL mmflﬁ'Enﬁ’Uﬂ’]i%’mmiﬁjﬁa}miLLGiwﬁﬁLLazmiaaﬂLL‘UULﬂ%aﬂ
WAINEY

Styles, techniques, methods, and training of facial makeup and costume design
for various types of performances; knowledge relating to management of makeup and

costume design business.
B R T e AR T RIS, BT A% AR A E B, 1k
MoAAR T RN

252-146  waNN1IAANNTINATULS 3(3-0-6)

(Principle of Entertainment Business Marketing)

vaNMTUNAN Uszifiusneg mansnanavesgaiaviluuazianefugsiatiuis u
gmzﬁﬁuﬁf\miimmﬁﬂw’mﬁjﬁﬁ] WITIN19N150879 dIUUTZTAUNINITAAIN ANTNLINEDUNI
ANEXiGRIZ ‘17?%‘151’1‘1/\!LL’JG‘lay’eJllﬂ’WEJI‘LJENﬁﬂiLLﬁ%ﬁﬂ"l‘WLL’JﬂélﬁJﬂJﬂWEJuaﬂﬁNﬁtﬂi A3YFTITUNNITAAA
NANTTVIUYRIMIRAATINRelATugRaLardanslugatlag iy

Principles, concepts, and issues in general marketing and entertainment
business marketing as a major business; marketing functions; marketing mix; internal and
external marketing environment; marketing ethics; contemporary economic and social impacts

of marketing.

WA, B2, UL —RCE R R E SR N LSS R, A
o AT B SR 70 b, ERIThAE B G WIAIANERE B, B RIEE, BTt
M) E A o

252-247  wdnmslawandiedetuiia 3(3-0-6)

(Principle of Advertising by using Entertainment Media)

AUVINE SN UNUIY WTAil LL‘mﬁ@LLawé'ﬂﬁug’msumﬂszmumimﬂmwm’l
g“dLLUUsLumﬁ’lLﬁuqiﬁﬁ]mﬂ@iwmﬂ NANAITINUNUNITIUSIALAWIUN NANTLNUTBINTTIAWUIAD
Fnu wazn1sthdedusudianldlunslavanliivszansam

Definitions, types, roles, concepts, and principles of advertising; different types
of advertising businesses; principle of advertising campaign planning; societal impact of

advertising; effective use of entertainment media for advertising or service.
IR EE S B, PER, MRS AR, ASRISRBL T Sy, ) S R,
I R A2 RO, A RN IR R AR AT B S5
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252-248 wannIsMIaRasTIR e detuiie 3(3-0-6)

(Principle of Brand Communication by using Entertainment Media)

YOULYR ATUNUNY DIAUTZNDUVDINTINIBUUTUR UNUINLAZAIILEIAEY

voauuTuAluTinysednTu Ussianuusud anudiiugruieniuuusud anuuandieseninauusud
ARt uaziAdeunen1sin Jaduwasnszuiumsiviiiuusususzauanudisa Tassadnauiom
FUSnw wazusEniunusunsieansuusus waznslddeduduiiclunisdeasuusudadiad
Usednsnm

Scope, meaning, and elements of brand; roles and importance of brand in
daily life; types of brand; basic knowledge about brand; differences between brand, product,
and trademark; successful factors and processes for branding; structure of brand consulting

companies and agencies; effective use of entertainment media to communicate brands.

MR AOYE R, A SCMER,  MAE H AT P O E S, SRR, K
TSR RN, SR, PRI AR B R, R R PR R AR, R A ] A
HURI R EE R, A 280M R0 PR AR 2 AT i L 3

252-352 wanMsUszrIdunusgsnatuie 3(3-0-6)

(Principle of Entertainment Business Public Relations)

Usgtaanuduun AMTauin1suean1sUsssnduius Aumine 09AUsEnoU Laz
NIZUIUNTANLUNY Lﬂ%"aaﬁaﬁamiLﬁamuUismﬁuﬁuﬁ’ﬁgﬂLﬁaqiﬁ%ﬁalﬂLLaSLawwﬁmﬁqsﬁ%ﬁuLﬁa
Auddey unummnfivesdeussanduiusluniienulseandne waruseniiusnediunig
Usznndusiug unumvesmsUsvanduiusifnadossuuiasugha dan uaznnsiflos auandinas
998IVTTUVDITNUTZVEUINUS maonaunualilaztemislunsusznausdninuszsdunus

History and evolution of public relations; meaning, elements, processes, and
public relations communication tools for general business and entertainment business; roles
of public relations in different types of firms and public relations consulting companies; roles
public relation and their economic, societal, political impacts; qualifications and ethics of

personnel in public relations; trends and career path in the profession of public relations.

BRI AR, RIS HIE X, ER, WM AL R T
B, HEARFREAFMA 9%%%\1@/\7¢E’J{’Eﬂ%ﬁ%@ HRRJHGE, HENBUATY
Wi, AFERRN R BARAIELE, AR ﬁﬁﬁf/\/\%%ﬁ%ﬂo

252-355 msdeansmanandlemaluladada 3(3-0-6)
(Marketing Communlcatlons with Digital Technology)
mmmﬂﬁuLLauUVImWUENaaaumaﬁLummamﬁaam'ﬁmimmﬂ‘ua\‘iﬁumLLav‘Uimi

$IN99) Vlgqaﬁm%ﬁjmwﬂﬂLLazﬁqiﬂﬂuuLm Bnslidedumesidalunsnainetefiussansam
Importance and roles of internet media as a tool to communicate marketing

campaign for products and services in general businesses and entertainment business;
effective use of media to achieve marketing goals.

IR AR A Rl B AT Sl s MR 5572 B 3 230 (10 R ) S R A
B A3 2OM AR SCBUE B B b, WEFC, R 2, s A R o 10 T
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252-163 NISARGLAY 1 2(1-2-3)

(Dance Performance 1)

nsiinnisuanadu Mauanaduiaduauwiewasmaviudunane n1seuguuas
LSHUINNIYABUNITLAU

Dance performance practice, solo dance performance and group dance
performance, dance warm-up routines.

FERBONZ - SRR R, (AR R Bk -

252-164 NSUEASLAY 2 2(1-2-3)
(Dance Performance 2)
FvdsAunau : 252-163 ASUARILAY 1
nsiinn1suanadiu nMsuanaduiadiueuiswasmadufunyaue mIouguuas
WSHUINNNYABUNITLAU BIAUTENDUNITLARNLAU
Dance performance practice, solo dance performance and group dance

performance, dance warm-up routines, and dance performance elements.

PR T - MEEREM AR RE, ERIEATREAES B - PRIRER

T,

252-274 ANSHENNLAY 3 2(1-2-3)
(Dance Performance 3)
Ay1UeAuUNaY : 252-164 ANSHENLAY 2

NSENNITHAALLAL NShanLAUTBAUALRgILazn ST ung e sdUsEnaY
NISUARSLAU NMIUAAIDDN LALDITUATINAUNITHANIAY
Dance performance practice, solo dance performance and group dance

performance, dance performance elements, acting, and emotion expression when performing

dance show.
PEERREI R > hEFFHEAF ARSI - SIEFRECE » Y > FHENE
252-275 ANSHAALAY 4 2(1-2-3)
(Dance Performance 4)
Ay1UsAunNaY : 252-274 ASLEALAY 3

nsfinnsuanadu nsuanasuraduauisnarnssuiunyaue asdusznou
NSWARE NTLARIEN kATENTURTINRUNTLARLSY IAdeuAsEdmiuNISLARGY

Dance performance practice, solo dance performance and group dance
performance, dance performance elements, acting, emotion expression when performing

dance show, and costume for dance performance.
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PRSI - MSRREAI A SRR I - SRIETORTT R Y - RIENAYTE
BRIA - SRR -

252-276 NISHAAGLAY 5 2(1-2-3)

(Dance Performance 5)

v1UsAunaY : 252-275 NISHANSLAY 4

nsfinnsuanadu nsuanasuiaduauisinarnsduiunyauy asdusznou
MILEAIFY N1SUARID8N LazenualTINAUNITRARUFY LASBtuAIN B mTUNISLERUSY N9
DBNWUUNITHENILAY

Dance performance practice, solo dance performance and group dance
performance, dance performance elements, acting, emotion expression when performing

dance show, costume for dance performance, and dance performance design.
PEMRTO) R MEEFRERI ARSI R0 - SR TR - T RENAIE
RIS - SERRERCE - SRRRIE IR

252-377 NISHAAILAY 6 2(1-2-3)

(Dance Performance 6)

AyrdsAunau : 252-276 NSUEAAIAY 5

nsfinmsuanadu nsuanduiafunuRsaasmadudungane saddsenay
MMILAALEY N1SLARID8N Wara1sHalTINAUNTLANLEY nSoudInBdImSUNITHARHY N1
PONUUUMIUARIHY Waznsdnfanssunsuanasiuauenlaimng1 30 wiisentige

Dance performance practice, solo dance performance and group dance
performance, dance performance elements, acting, emotion expression when performing
dance show, costume for dance performance, dance performance design, and conduct dance

performance for at least 30 mins with public audience.
PR R T - MR E A SRS TN - SRR TR Y RIENAYE
R IA - FRPETE MRS - SRR DURSARMARZE/DHT 30 0 iRy R T,

252-378 NSHEAIAY 7 2(1-2-3)

(Dance Performance 7)

vrdsAunau : 252-377 NISHANILAY 6

nsfinnsuanadu nsuanasuiaduauisnarnissuiunyaue esdusznou
MILARFY N1SUARD8N wazensualsINAUNITRARUiY LATouAIN B@MTUNISLERUFY 19
DONUUUNITHANILAU NTODNUUULARELABIUIZNIUNTUAALAY LAZNITIANINTINATLAAILAUAIL
glaisndn 45 undidevtiu

Dance performance practice, solo dance performance and group dance
performance, dance performance elements, acting, emotion expression when performing

dance show, costume for dance performance, dance performance design, sound and lighting
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design for dance performance, and conduct dance performance for at least 45 mins with

public audience.

PR AR 25 5] - SRR R SRR - SRIEER BOCR, B, JRIER
RIS RIS - FRPEFEARSE - SRR SRS S AT - IR AN
IREDIT a5 o7 ISR ©

252-379 NNWLNISTUTDINTDULEAILAY 1(0-2-1)

(Singing and Dancing Skills)

Finvrmadundeutunmstueunas iesuaalifianuiula dWuauanunsaling
euresetavsineg Tusnameinnnuduiusiu sidnunsite sy nstudes wallansesy
Fedluvagiindeulnsnene wellanisesnwuunisuanadundeunisiouna

Skills for singing and dancing at the same time, self-confidence improvement,
body coordination development for listening, dancing, and singing, vocal warm-up routines

while moving body, and design techniques for sing and dance show.
RIS AP SERVRTT - BE/0AVERS © U7 > SERRIIERY SR R A
B SRR RINGIER » DUGHERRE RIS -

252-340 NISLWYULNUTINIUALNITVINTAUUEYLY 3(3-0-6)
(Business Plan Writing and Sponsorships)
gnsaaninddnuazdnudmiviuszneuns madouunugsiausznaude

Aeried 21509 Tgusvasd Wineny wasununTAHNOY SUTINAIAUNITUSIITINNIT BHUATT

Aa19 warkNun1sRY Sudrnusndudug Admnfanislivssaunadisaldnudmuneings

MawBENns eI svensatuayuIIngatuayy
Important strategies for business entrepreneurs, business plan writing which

includes visions, missions, objectives, goals, and plans for business administration, marketing,

finance, and other necessaries which will help achieve business goals, sponsorship package

preparation and presentation.
LA SR S - BRI E - BREES o (- DURAB TR
75 Bir o BIBHEAES AU R TR E > B - W SR A AR Sy o

252-341 AsAaRan NeUnsAemaluladfnddia 3(2-2-5)
(Film Editing with Digital Technology)
MsdmdonanuazdssanuisanlufanaelulnslifianusediowasiSosdsu

Gessnlasdnwinunmvesnmuazidsdlinaunduiulasnasn THmaiansdadolinnuagidesd

mnudiusiisoidesiusomeluladfidviauaziniesdiodudaguiielildnmeunsiiuguuuunen

s lUmELNS
Scene selection, both audio and video, scene editing to achieve smoothness

in video and audio along with ability to tell good stories, video editing techniques using digital
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technologies and computer software that will help editor for producing full movie to publish

to the public.

M= HRET M RRBREGNES - B R R G EME SN IE R 2
BRI ESERINFE - (A IR SR (i SEF ORI B TR AYRFSR R R G =
FERATZ ARG SE BV

252-342 IS09AnRWIENIINsIEnsazAsINSTALLaZA TWIUAS 2(1-2-3)
(Selected Topic in Acting for TV and Film)
deneglunnuaulaludagdumanisuansazasinsiimiuazaneuns

Topics of current interest in acting for television and film.

5 A LA R FEL s 1T H B4 RIS R -

252-250 N1FAILATNHAZNINEUATAING 2(1-2-3)
(Digital Photography and Cinemato graphy)
nguiuaznsiinuoRnmsseninuaznweunslussuuAdviaiielilauiuazany

dlafenfundosuazgunsaisineg 35msuudiunauas wmadanisiienmuagnisinen meuns

fiugmu nsfeansihunmlnsendasiuszneunniiansny mannusinmeelagldlusunsudnnis
ﬂﬂ‘Wﬂl’]EJLLﬁzﬂWi@fﬁﬁi@ﬂﬂ‘WEJUG]%L‘WEJIﬂﬁlWéﬂ’]WLLa&ﬂ’ﬁNLﬂ%@ul%’l‘ﬁﬁﬂmﬂ’]wL%NWSﬁNﬁUMuﬁﬂx

iluldmutaguseasdvaanindretiy 4
Theory and practice of digital photography and cinematography for better

understanding about camera and accessories; adjustment of camera exposure; techniques of

photography and cinematography; communicating through image and photo composition;
photo retouching and vdo editing using computer software in order to achieve the image or

movie quality suitable for specific purposes.

BB AR IS 5B, T MR S HLRI AL RS R BB, B A
LSS B R I B GOR R R P AT A2 0, SR R A voo R Pt AT i, LSRG &
FroE H IR BRI &

252-491 LSUNARNAN 1(1-0-2)
(Co-operative Education Preparation)
N15ATeUAIINNToNYRESsunRURaNHNUTEAUNITAIVITNATUAUAT LA

Aavznisuany anwarkazlan1d@edn1sUTENUDIINAUALAT LA AaULNISLENS mmiﬁﬂ WY LR

AR us9dle wazAmdn VRN aLAUIT IR uAuRTuAT AaUE NS IARS
Student  preparation before internship in music and performing arts;

characteristics and opportunities for careers in music and performing arts; knowledge, skills,

attitude, motivation, and characteristics suitable for music and performing arts career.
MR A R ERF AR SRS bl &, B2 A Bl A 0L
SFR, e, &R, ShPLAERE.



76

252-492 dunaAnen 5(0-40-0)
(Co-operative Education)
v 1UAURDY : 252-491 WFBNERNAANY
NsHAinYzUszaunTaindInsuaussuazAalznisuansluaniulsznaunis
lurn1sgsnanunsuasAalsnisuanildinazniasgnieniaensuludnuasueuunisuofay
wuvaniadne 16 dUan
Professional practice in music and performing arts by taking internship with
government agencies or private companies in the music and performing arts business industry
in the form of cooperative education work for 16 weeks.

NN ARG ERE, EEUFRFAE ST TR E SR LA 1E TR L
E 16 F





